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A LETTER FROM THE 
DIRECTOR OF FINE ART 


During these last thirteen months of living in a 
“oandemic world”, | have been reflecting on what it 
is that makes me happy, content and at peace. Aside 
from my family, | find joy in viewing a moving work 
of art or being in a beautiful, harmonious space. 


Naturally, | admire people who are skilled at creating 
spaces where art, furnishings and everything in 
between fit perfectly together to reflect the tastes 
and passions of their owner. One such person was 
Carol Austin Straus, whose collection of American 
20th century fine art, crafts and early modernist 
furniture is prominently featured in our catalogue. 
Carol and her husband, Robert Straus, started 
visiting New York galleries in the 1940s, such as 
the famed Downtown Gallery and Pierre Matisse 
Gallery, looking for established and emerging artists 
to add to their collection. This auction includes 
paintings, prints, furniture and sculpture collected 
by the Strauses during the 1940s through 1970s, 
including works by Loren Maclver, Ben Shahn, Yasuo 
uniyoshi, Henri Matisse, Darrel Austin, Raymond 
Parker and David Hare. 


Being able to see items in situ at a home of a 
collector is one of my favorite parts of my job, and 
is something that never gets old. The moment | 
walked into Mrs. Straus’ condo | had a smile on my 
face. Here was a space filled with colorful modern 
and contemporary paintings, prints, pottery, baskets, 
sculpture, placed with minimalist, carefully chosen 
furnishings that did not distract from the artwork. 
The owner's vibrant personality was reflected in her 
most intimate surroundings. We are also fortunate 
to have photographs of the Strauses’ first Houston 
home filled with then recently acquired works. 


Homes are our sanctuaries, so when a person's 
passions are poignantly reflected in their home, 
visiting such spaces is akin to visiting a sanctuary of 
sorts. The same goes for visiting an artist's studio. 


While drastically different from Carol Straus’ home, 
one of my favorite spaces is my grandfather's 
country house in Croatia. An intellectual, but difficult 
man, he has spent a lifetime painting, writing novels 
and plays set in his beloved hometown of Dubrovnik. 
Even at 90 years old, he continues to paint. He does 
not do this for monetary gain, but instead as a 
means to escape into a world of his own creation. 
Perhaps most artists create for this purpose. | 
remember spending Sundays at his house, nestled 
at the foot of rugged mountains amongst groves of 
olive trees and dangerously narrow roads that snake 
through fields of grapevines and blackberries. This 
little farmhouse was filled with his paintings; the 
walls entirely papered by golden-hued canvases 
like a thousand Byzantine icons glowing in the cool 
darkness. It wasn't necessarily a beautiful space, with 
its mismatched rustic furniture, seemingly random 
splashes of color and an antiquated kitchen, but it 
was my grandfather's sacred space, and his desire to 
create and live was palpable. It is as if the whole little 
house vibrated with his passion. 


This catalogue feels more personal than others as it 
is a product of my desire to present a curated sale 
of modern and contemporary fine and decorative 
arts, in all its varied forms, from figurative to abstract 
paintings and prints, to ceramics and sculpture, and 
even unique furnishings. In short, everything you 
need to create an artful home of your own. As you 
flip through the pages of this catalogue, | invite you 
to consider what brings you joy and discover a piece 
to add to your own sacred space. 


Jelena Restovic James 
Director of Fine Art 


THE ESTATE OF CAROL AUSTIN STRAUS 
Houston, Texas 


Carol Austin Straus (1912-2014) and her husband, 
businessman Robert D. Straus (1907-1982), were 
influential art collectors, as well as cultural and civic 
leaders in Houston. In 1937, the couple purchased land at 
1814 Larchmont Road in River Oaks and commissioned 
architect and neighbor John Staub to build one of the 
first modern houses in Houston, his first venture into 
modernism. The unique design made it stand out 
amongst the more traditional homes in River Oaks. 

lexander Calder even addressed a letter to the Strauses 
with only “Modern House, Houston, Texas” in the address 
line - it was delivered. 


During World War Il, Mr. Straus was briefly stationed 
in New York City, where he met influential collector 
Roy Neuberger. They visited art galleries together and, 
through this exposure, the Strauses began a lifetime 
of collecting. 


Neuberger fondly recounts his time with the Strauses in 
his 2002 memoir, “The Passionate Collector: Eighty Years 
in the World of Art.” He writes: 


After World War Il, collecting spread all over the 
country. It was no longer an Eastern establishment 
thing. While | was president of the American 
Federation of Arts, | went twice to Texas, in 1957 to 
Houston and in 1963 to Dallas-Fort Worth, where | 
got to know two Texas collectors. Culturally, Houston 
was extremely backward in 1957. The AFA meeting 
marked the emergence of a new cultural interest, 
making the city a livelier place. 


Neuberger continues: 


The other oasis was Robert Straus, not the Democratic 
political leader but a man whose family went into 
the saddlery business right after the Civil War. It 
grew into a large company. Straus came to see me 
in New York in 1943 and we became friends. Straus 
originally collected porcelains and oriental art. After 
visiting me, he switched to contemporary art and 
became a large collector. Much of the collection was 
in his home, an estate right in the middle of Houston 
where he lived with his wife and five children. He and 
his family greatly enhanced my stay in Houston. 


Carol and Robert frequented prominent galleries and 
became patrons of legendary dealers, including Edith 
Halpert at The Downtown Gallery, Curt Valentin and Pierre 
atisse. Much of the Strauses important collection of Asian 
arts was later donated to the MFAH, including an important 
13th century Indian bronze sculpture of Shiva Nataraja. 


Their collection would eventually include works by Mark Rothko, 
Alberto Giacometti, Georgia O'Keeffe, Stuart Davis, Josef Albers, 
Alexander Calder, Max Beckmann, Jacob Lawrence, Helen 
Frankenthaler and Henry Moore. This auction includes works 
by Loren Maclver, Ben Shahn, Yasuo Kuniyoshi, Henri Matisse, 
Darrel Austin, Raymond Parker and David Hare. Additionally, 
the Strauses collected works by Texas artists, many of whom 
became good friends, including Dorothy Hood, Derek Bosier, 
David Bates and Joseph Glasgo. 


The Strauses' collection grewto include works by contemporary 
Latin American artists, including Rufino Tamayo, Fernando 
Botero, Francisco Toledo and Alfredo Zalce, especially when 
they built a second home in Morelia, Mexico. When kiko 
Gallery opened in Houston, specializing in work by Japanese 
artists, they purchased works by An Furuta, Mario Shinoda and 
Takiguchi, among numerous others. 


THE ESTATE OF CAROL AUSTIN STRAUS 


Houston, Texas 


In addition to paintings, prints and sculptures, the 
Strauses also collected modern furniture. Most notably, 
the couple commissioned T. H. Robsjohn-Gibbings in 
the 1940s to modernize the interior of their River Oaks 
home with custom furnishings. 


The Strauses lasting impact on the Houston arts scene 
cannot be overstated. Mr. and Mrs. Straus were part 
of a small founding group of seven Houstonians that 

stablished the Contemporary Arts Association (CAA) 
in 1948, which would later become the Contemporary 
Arts Museum Houston (CAM). Many of the founding 
members were frustrated with what was perceived 
as a lack of interest in modern art by the Museum of 
Fine Arts, Houston (MFAH). The group was eager to 
exhibit and promote works by contemporary artists 
and designers, though some disagreed as to whether 
the CAA should feature only local artists, or broaden its 
scope to include national and international artists. The 
Strauses were instrumental in getting Dominique and 
John de Menil, Houston’s most notable contemporary 
art collectors, to join the CAA. 


Both the Strauses and de Menils ultimately became 
involved with the MFAH and helped to shape the 
institution into what it is today. With the support of 
the Strauses, the de Menils recruited James Johnson 
Sweeney, founding director of the Guggenheim 
useum, in 1961 to serve as Museum Director. Mr. and 
rs. Straus both served on the CAM board, and Mr. 
Straus later served on the board of The Museum of 
Fine Arts, Houston and the art advisory board at the 
University of Texas. 


Carol Straus admiring a newly acquired painting by 
Max Beckmann, January 1950 


The first exhibition catalogue for the 
Contemporary Arts Association, October 1948 


After Robert’s death in 1982, Carol Straus continued 
collecting art but her focus shifted more towards 
contemporary craft, buying baskets, glass, pottery and 
mixed media works. A large number of pieces from her 
collection were donated to the MFAH prior to her death. 


Throughout her life, Carol Straus was active in civic and 
cultural affairs. She served as board president for Planned 
Parenthood of Houston and Texas, vice president of th 
Houston Council on World Affairs, and board member of 
Methodist Hospital Auxiliary, Blaffer Gallery at University 
of Houston, YWCA Houston, Garden Club of Houston, 
DiverseWorks, KUHF-TV, and Johnson Art Center in 
Vermont, along with other arts and civic groups. She 
was a delegate to the United Nations conference Pacem 
in Terris in 1965 and on the national boards of Planned 
Parenthood, United Way America and the President's 
Council on World Affairs. At KUHF she created the first 
on-air fundraising auction on public television. 


New Orleans Auction Galleries is honored to offer a 
diverse selection of paintings, sculputure, crafts and 
furniture from the Estate of Carol Austin Straus. 


1 
Raymond Parker 
(American, 1922-1990) 


“#6",1955 


oil on canvas 

signed and dated lower left, titled on “Paul Kantor Gallery, Los 
Angeles, CA” label en verso. 

Framed. 

62” x 50-1/2", framed 63” x 51-1/2” 


Provenance: Paul Kantor Gallery, Los Angeles, California; 
Estate of Carol A. Straus, Houston, Texas. 


$10,000-$15,000 


2 
Irving Kreisberg 
(American, 1919-2009) 


“Motherhood” 


oiloncanvas 

monogrammed upper right, verso with “Duveen-Graham Gallery, New 
York, NY” label. 

Framed. 

54-1/4" x 43", framed 55-1/4" x 44-1/4" 


Provenance: Duveen-Graham Gallery, New York, New York; Estate of 
CarolA. Straus, Houston, Texas. 


$2,000-$4,000 


3 
Carl Holty 
(American, 1900-1973) 


“Carousel”, 1946 

oilon board 

signed and dated lower right. 
Framed. 


36” x 29”, framed 37” x 30” 


Provenance: Estate of Carol A. Straus, Houston, Texas. 


$3,000-$5,000 


4 
Mark Adams 
(American/California, 1925-2006) 


“Light Pink Rose in Jar”, 1981 


watercolor on paper 

signed and dated lower left. 

Glazed and framed. 

sight 10-3/4” x 8-1/2", framed 12” x10” 


Provenance: Graham Gallery, New York, New York; Estate of Carol A. 
Straus, Houston, Texas. 


Exhibited: Mark Adams, Recent Watercolors, Graham Gallery, New 
York, Nov. 7-Dec. 5, 1981 


$1,000-$1,500 


For decades, Simonds has been creating carefully 
constructed miniature clay environments which 
reference fantasy, archaeology and ritual - while hinting 
at known civilizations. Inspired by his own profound 
imagination and the russet-hued landscape of the 

New Mexico of his childhood visits, these “dwellings” 
were placed within the broken bricks and mortar of 

the buildings of urban New York City. Initially transient 
by the very nature of their placement and material, 
these structures were painstakingly composed of 
individual unfired clay bricks carefully placed. Seemingly 
uninhabited (the artist referred tothem as being built by 
and for the “Little People”), they soon began to appear 

in various, usually bleak, urban areas across the globe, 
including Paris and Berlin. In the 1980s, the artist began a 
series of more permanent, movable structures, of which 
the work offered here isan example. 


5 
Charles Simonds 
(American, b.1945) 


“Untitled”, 1982 


clay and wood 

presented on an integral base with a plexiglass protective 
cover. 

overall h. 51-1/2”, w. 27", d.27" 


Provenance: Castelli Feigen Corcoran, New York, New 
York, 1983; Estate of Carol A. Straus, Houston, Texas. 


Exhibited: Finders/Keepers, May 10-Aug. 3, 1997, 
Contemporary Arts Museum (CAM), Houston 


Literature: Charles Simonds, Museum of Contemporary 
Art, 1981; Charles Simonds: House Plants and Rocks, Leo 
Castelli Gallery, 1984; Penelope Hunter-Stiebel, “The Tiny 
House Movement”, El Palacio: Magazine of the Museum 
of New Mexico, Fall 2016, pp. 93-95 


$15,000-$25,000 


6 
Benjamin Frazier Cunningham 
(American, 1904-1975) 


“Red Reread”, 1963 


oilon masonite mounted onto linen panel 
signed and titled en verso. 

Framed. 

dia. 31”, framed 43” x 39” 


Provenance: Purchased directly from the artist, 1975; Estate of Carol A. Straus, Houston, Texas. 


Exhibited: Solo Exhibition, East Hampton Gallery, New York, 1965; By repute, The Art Institute, 
Chicago, 1965; Color-Motion, Artists of East Hampton Gallery Brookhaven National Laboratory, 
Upton (New York), 1965; Solo Exhibition, weed Gallery, University of Minnesota, Duluth, 1967; 
Solo Exhibition, Hicks Art Center, Bucks County Community College, Newton (Pennsylvania), 
1974 


Literature: Accompanied with correspondence from Patsy Cunningham, the artist's wife, anda 
color photograph of the artist with the painting in 1963 


$2,000-$4,000 


7 
Paul Gruhler 
(American, 20th Century) 


“#50”, "#51" and “#52” 1971 
oiloncanvas, atriptych 
all signed, titled and dated en verso. 


Unframed. 
each 24” x90” 


Provenance: Purchased directly from the artist, 1972; Estate of 
CarolA. Straus, Houston, Texas. 


Exhibited: University Art Museum (now Blanton Museum), 
UT, Austin, Austin, Texas, May, 1972 


Literature: Accompanied with correspondence with the artist 


$1,800-$2,500 


Stanley Boxer 
(American, 1926-2000) 


"V.A.H. Oblique”, 1971 

oil on canvas 

signed, titled and dated en verso. 
Framed. 

36” x72", framed 37” x73” 


Provenance: Estate of Carol A. Straus, Houston, Texas. 


$5,000-$8,000 


9 

Irene Vonck 
(Irish/Dutch, b. 1952) 
“Blue Vase”, 1986 
stoneware 


pulled claytechnique, signed at bottom. 
h.14", dia. 8" 


Provenance: Garth Clark Gallery, New York, New York; Estate 
of Carol A. Straus, Houston, Texas. 


$1,000-$1,500 
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10 
Philip Renteria 
(American, 1947-1999) 


“Untitled”, 1981 

watercolor and acrylic 

signed and dated lower right, titled and inscribed on “Jamie 
C. Lee, Houston” label en verso. 

Ina float-mount frame glazed with acrylic. 


40” x30”, framed 47" x37” 


Provenance: Jamie C. Lee Gallery, Houston, Texas; 
Estate of CarolA. Straus, Houston, Texas. 


$800-$1,200 


11 
Masaru Takiguchi 
(Japanese, b.1941) 


“Uchu", 1964 


carved camphor wood 

signed, dated and localized “Kyoto” at bottom, ona carved and painted wood 
pedestal. 

sculpture h. 22”, w. 21",d.17", pedestal h. 42” 


Provenance: Kiko Galleries, Houston, Texas; Estate of Carol A. Straus, Houston, Texas. 


Exhibited: Museum of Fine Arts, Houston, Touch Me, January 21-March 5, 1967 and 
January 29-March17, 1971; University of Houston, Takiguchi, October 1-November 
10,1978; Museum of Fine Art, Houston, Wood in Art, June 22-September 23, 1979; 
University of Houston, Contemporary Art From Japan, November 8-December 15, 
1996 


$1,000-$1,500 
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THE STRAUS SUITE 


Partofa Custom Interior by T.H. Robsjohn-Gibbings, ca. 1946 


THE STRAUS SUITE 


Bv T.H. Robsjohn-Gibbings 


The Straus Suite was part of a custom interior commissioned in 
the 1940s by Carol Austin and Robert D. Straus, and designed by 
Terence Harold Robsjohn-Gibbings. This collection, which has 
remained in the Straus family until now, represents one of the 
earliest and most complete intact custom sets to be offered at 
auction. The original interior drawings by Robsjohn-Gibbings 
forthe Straus House are preserved at the Smithsonian's Archives 
of American Art. While some pieces such as the biomorphic 
coffee table are similar to models that were mass-produced by 
Widdicomb, others are more unusual either in form, scale or 
finish. 


American design in the late 1920s and early 1930s tended to rely 
heavily on European and English antiques, and reproductions 
of those styles, something that Robsjohn-Gibbings saw as tired 
and lacking in originality. According to the Journal of Interior 
Design: 


Americans’ nostalgia for European furnishings, which 
he learned to perceive as a social and cultural illness, 
became the target of his repeated criticism. His reaction 
against a slavish adoration of Georgian, Victorian and 
French antiques compelled him to develop a modernist 
approach to design. 


In Robsjohn-Gibbings’ own words: “All periods have been done, 
and done to death.” 


While Robsjohn-Gibbings is most widely known for his 
collaboration with Widdicomb, his initial success in the United 
States was secured by his innovative interior design services. 
His popularity during the late 1930s and early 1940s amongst 
America’s social elite as tastemaker 
and decorator-of-choice provided 
credibility for his future endeavors. 
His clients included Elizabeth Arden, 
Doris Duke, Stanley Marcus and 
numerous others. 


Born in London, Robsjohn-Gibbings 
attended the University of Liverpool 
and received a degree in architecture 
from London University. He began working for Charles Duveen, 
the renowned decorator and antique dealer, at the firm Charles 
of London. In 1929, he transferred to the New York office; this 
opportunity allowed Robsjohn-Gibbings to meet many wealthy 
American clients and set the stage for his own successes in the 
United States. Robsjohn-Cibbings returned to London in 1933 to 
work for another decorating firm before making the move back 
to New York in 1936 to establish his own design and architecture 
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“All periods have been done, 
and done to death.” 


- T. H. Robsjohn-Gibbings 


T. H. Robsjohn-Gibbings 


firm, Darveed Incorporated (later Robsjohn-Gibbings Limited), 
with architect Rene Brugnoni. The firm’s prominently placed 
offices at 515 Madison Avenue also served as a showroom for 
Robsjohn-Gibbings to display his modern furniture. The sleek 
aesthetic of the showroom and groundbreaking Greek-inspired 
furniture designs earned the young designer the attention 
needed to launch a massively successful career. 


Robsjohn-Gibbings included his 
furniture as an integral part of his 
interiors. Well-read in the history of 
art and design, Robsjohn-Gibbings 
looked to the timeless architecture 
and furnishings of Classical 
civilizations, especially Greece, for 
inspiration. His intention was to 
create spaces that were eternally 
relevant, yet specific to the client. By design, his furniture could 
be placed in any interior at any moment in time, past or future, 
because it relies on inherently neutral motifs and aesthetics 
that have consistently been used over thousands of years. 


Casa Encantada, a palatial 38,000 square foot, 43-room mansion 
in the ritzy Bel-Air neighborhood of Los Angeles, is arguably 
one of Robsjohn-Gibbings most important commissions. 


THE STRAUS SUITE 


By T.H. Robsjohn-Gibbings 


Hilda Boldt Weber broke ground on Casa Encantada in 1937, 
but tragically her time at the storied California estate was 
short-lived as the cost ofthe construction, gardens, custom 
furnishings and upkeep (Weber retained a staff of 40 people) 
decimated her finances. As the property changed hands over 
the years, much of the architectural elements and interior 
decoration remained intact until 1981 when financier David 
Murdock sold the furnishings at auction to, ironically, furnish 
the house with antiques. The next owner bought back some 
of the original pieces and returned them to Casa Encantada 
in an effort to restore the original interior. 


In 1940, Stanley Marcus and Herbert Marcus hired Darveed 
Inc. to redesign the second floor women’s salon at Neiman 
Marcus in Dallas. The project was part of an overall $500,000 
expansion and modernization of the luxury departmentstore. 
Robsjohn-Gibbings selected Marcel Vertes to create original 
murals as the centerpiece of the second-floor women’s salon. 


Correspondences preserved in the Stanley Marcus Papers at 
Southern Methodist University offer a fascinating glimpse 
into this major commercial project, and demonstrate 
the young designer's self-assuredness. In a tense letter to 
Robsjohn-Gibbings dated April 26, 1941, Stanley Marcus 
expresses concern about the sophistication of the murals and 
tells Robsjohn-Gibbings, “Whether you agree or not, | think 
itis up to you to get Mr. Vertes to submit another idea so that 
he can get the job. Otherwise, Mr. Marcus is at the point of 
wanting to cancel.” Robsjohn-Gibbings and Vertes ultimately 
landed on an agreeable design that was applauded by local 
media at the Grand Opening. 


Interior of Neiman Marcus designed by T.H. Robsjohn-Gibbings 


Interior of Neiman Marcus designed by T.H. Robsjohn-Gibbings 


The critical importance of good press to a successful design 
career was not lost on Robsjohn-Gibbings. In an October 
17, 1941 letter to Stanley Marcus, the designer writes that he 
had written Marcus twice asking what he, “proposed to do 
about making arrangements for the publicity of this floor,” 
and that he also, “was arranging for publicity in New York.” 
Since he apparently never heard from Marcus in regards to 
publicity plans, he bluntly tells Marcus that, "| went ahead 
and made the necessary arrangements through my own 
office, as | always do following the completion of a job such 
as yours.” Interestingly, Robsjohn-Gibbings and Brugnoni 
never received a formal invitation to the Opening. Brugnoni 
wrote Marcus on August 27, 1941 to say that he was planning 
tocome to Dallas to review “contracts and costs for the work 
on the second floor.” He continued to write, “However, in 
view of the fact that no invitation has come to me for the 
opening, | wonder if you would let me know when you think 
itwould be advisable to come down to go over these figures.” 
Tragically, most of the custom interior was destroyed ina 
massive 1964 fire. 
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THE STRAUS SUITE 


By T.H. Robsjohn-Gibbings 


Robsjohn-Gibbings worked on numerous projects in Texas, 
mostly Dallas and Houston, including interiors for Mr. and Mrs. 
J. R. Parten, Margaret and James Elkins, and Carol Austin and 
Robert D. Straus. 


In 1937, Carol and Robert Straus commissioned architect John 
Staub to design a modern house at 1814 Larchmont Road in 
Houston. The hard lines and striking features of the white brick 
home were a departure from Staub's more traditional style. 
The Straus House was his first venture into modernism, and 
one of the first of its kind built in River Oaks. At only 26 and 30 
years old when the house was completed, the young couple 
were also one of the first Jewish couples in River Oaks pre-1960. 
Following construction of a sleek pool house by Staub in 1939, 
Mr. and Mrs. Straus added a two-story addition to the original 
structure, also designed by Staub, to accommodate their 
growing family in 1941. 


The Strauses hired T. H. Robsjohn-Gibbings to design a custom 
interior to complement their modern art collection. When 
Robsjohn-Gibbings began his work at 1814 Larchmont, the 
Strauses’ home was furnished in a more traditional taste, 
primarily with 18th-century Regency furniture. When the stylish 
interior was complete, the Straus House represented a unique 
collaboration between an emerging design icon, an architectural 
maven and a brave young couple with a forward-looking vision. 
Between the timing of the project and the unusual design, the 
final product endures today, decades later, as a notable early 
landmark of early modernist architecture in Houston. 


While it is unclear as to exactly how or when Mr. and Mrs. 
Straus selected Robsjohn-Gibbings for the interior design 
of their River Oaks home, they undoubtedly discussed the 
designer with friend and fellow modern art collector Stanley 
arcus. Marcus was also a close friend of influential art 
collectors Dominique and John de Menil, mutual friends of 
r. and Mrs. Straus. The Strauses maintained an apartment 
in Dallas, and Mrs. Straus regularly visited the famed 
department store to shop; Mrs. Straus would have been aware 
of the newly designed women's salon by Robsjohn-Gibbings 
at Neiman Marcus prior to selecting the designer for their 
Houston home's interior. 


The Straus House was first featured in a Houston Post article 
upon completion in 1937 where it is noted for its unusual 
modern style. The house was also featured in two 1940 articles 
in Architectural Record and River Oaks Magazine. 


The earliest known reference to the Robsjohn-Gibbings 
interior at 1814 Larchmont Road is a February 13, 1949 article 
in The Houston Chronicle titled “Art Association to See R. D. 
Straus Collection”. The article features a photograph of Carol 
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Straus in front of a newly acquired painting by Max Beckmann 
with her right hand resting on one of the custom Robsjohn- 
Gibbings side chairs. According to the article, “Mr. and Mrs. 
Straus recently hadthe interior oftheirlargehome redecorated 
to complement their art collection.” The article continues 
the discussion of the home's furnishings by remarking that, 
“Noted decorator-designer Robsjohn-Gibbings was called in 
to devise furnishings that also would be handsome in their 
own right, yet not so dominant as to take away from the effect 
of the paintings.” 


The Straus House, May 1940 


In March1950, House & Garden published afeatureon Texashomes 
that included The Straus House. Photographed by Andres Kertesz, 
the article beautifully showcases the couple's impressive art 
collection alongside the custom furniture by Robsjohn-Gibbings. 
The article mentions that, “T. H. Robsjohn-Gibbings selected the 
colors for the living room and designed most of the furniture for 
thisroomandthelibrary.” 


THE STRAUS SUITE 


By T.H. Robsjohn-Gibbings 


The Straus Suite is illustrated in an original rendering by 
Robsjohn-Gibbings now preserved in the Smithsonian's 
Archives of American Art. Between the archival drawings 
and photographs published in House & Carden, these 
pieces are undoubtedly a fully realized custom order 
completed prior to 1949. 


Unfortunately, the Archives of American Art inaccurately 
dates the drawing to the 1960s, which is refuted by 
photographic and anecdotal evidence. The Straus Suite 
was created between the time that the addition to 1814 
Larchmont was completed in 1941 and the first reference 
to the completed interior in February 1949. The Houston 
Chronicle article refers to the interior as “recently 
completed”, but offers no other clues. The subjectiveness 
of the term “recently” makes definitively dating the Suite 
difficult. However, by 1951 Carol and Robert Straus had 
built a new home designed by Herman Lloyd at 53 Briar 
Hollow Lane (now demolished). The timing of the move 
from Larchmont to Briar Hollow suggests that Robsjohn- 
Gibbings executed the interior prior to 1949 as it would be 
peculiar for the Strauses to begin construction on a new 
home within a year or two of hiring a renowned decorator to 
update their Larchmont residence. 


Design by Robsjohn-Gibbings for The Straus House 


Based on available information, The Straus Suite was most 
likely commissioned some time between 1945 and 1948. 
After meeting Roy Neuberger, while briefly stationed in New 
York City during World War Il, the Strauses began collecting 
modern and contemporary art. In his memoir, Neuberger 
places Mr. Straus in New York in 1943. Considering it would 
take several years to amass a collection large enough to 


Design by Robsjohn-Gibbings for The Straus House 


warrant a redesign of their home's interior, the earliest 
possible date of the Robsjohn-Gibbings commission is 
likely ca. 1945. 


Robsjohn-Gibbings continued to produce custom orders 
even after his 1946 deal with Widdicomb; The unusual scale 
and absence of any Widdicomb labels further confirm that 
these were not mass-produced pieces. A 2009 article in the 
Archives of American Art Journal dates the Suite to ca. 1946, 
but does not provide any explanation. Over six decades 
later, The Straus Suite’s enduring appeal and relevance isa 
testament to the legacy of Robsjohn-Gibbings. 


A rendering ofa custom console by Robsjohn-Gibbings 
for The Straus House 
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12 


12 
Rare Custom T. H. Robsjohn-Gibbings Oak and Glass Console Table 


ca.1946, part ofa custom interior by T. H. Robsjohn-Gibbings for The 
Straus House, 1814 Larchmont Road, Houston, Texas, likely designed to 
complement the biomorphic cocktail table. 

h. 30-1/4", w. 60", d.15” 


Provenance: Estate of Carol A. Straus, Houston, Texas. 


Literature: Terence Harold Robsjohn-Gibbings, “Strauss [sic] residence 
iving room design sketches”. Terence Harold Robsjohn-Gibbings 
papers, 1915-1977. Archives of American Art, Smithsonian Institution; 
James Buresh, “T. H. Robsjohn-Gibbings: Timeless Mid-Century Modern 
Design", Archives of American Art Journal, vol. 48, no. 1/2 (Spring 2009), 
pp. 33 &44 


Ilustrated in situ of the Straus House, 1814 Larchmont Road, Houston, 
TexasHouse & Garden, March 1950, p. 99. 


$1,500-$2,500 
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Original design for The Straus House console table 
by Robsjohn-Gibbings 


13 
Custom T. H. Robsjohn-Gibbings Oak and Glass Cocktail Table 


ca.1946, part ofa custom interior by T. H. Robsjohn-Gibbings 
for The Straus House, 1814 Larchmont Road, Houston, Texas, 
precursor to the iconic WAP cocktail table for Widdicomb. 
h.19-1/2", w. 64-1/2", d. 46-1/2" 


Provenance: Estate of CarolA. Straus, Houston, Texas. 


Literature: Terence Harold Robsjohn-Gibbings, “Strauss 

[sic] residence living room design sketches”. Terence Harold 
Robsjohn-Gibbings papers, 1915-1977. Archives of American 

Art, Smithsonian Institution; James Buresh, “T. H. Robsjohn- 
Gibbings: Timeless Mid-Century Modern Design”, Archives of 
American Art Journal, vol. 48, no. 1/2 (Spring 2009), p. 33; Stephen 
Fox and Richard Cheek, The Country Houses ofJohn F. Staub 
(College Station: Texas A&M UP, 2007), pp. 293-294. 


Ilustrated in situ of the Straus House, 1814 Larchmont Road, 
Houston, Texas, House & Garden, March 1950, p. 97. 


$1,400-$1,800 


The present table pictured in the Strauses' Living Room, March 1950 
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14 


14 
Custom T. H. Robsjohn-Gibbings Sofa 


ca.1946, part ofa custom interior by T. H. Robsjohn-Gibbings for The Straus 
House, 1814 Larchmont Road, Houston, Texas, with oak frame, block feet and 
canted back, two-cushion design with fixed back cushions, the loose seat 
cushions originally tufted, now upholstered in a natural silk ottoman. 

h. 32”, w.94", overall d. 36” 


Provenance: Estate of CarolA. Straus, Houston, Texas. 


Literature: Terence Harold Robsjohn-Gibbings, “Strauss [sic] residence 
living room design sketches”. Terence Harold Robsjohn-Gibbings papers, 
1915-1977. Archives of American Art, Smithsonian Institution; James Buresh, 
“T. H. Robsjohn-Gibbings: Timeless Mid-Century Modern Design”, Archives 
of American Art Journal, vol. 48, no. 1/2 (Spring 2009), p. 33; Stephen Fox and 
Richard Cheek, The Country Houses of John F. Staub (College Station: Texas 
A&M UP, 2007), pp. 293-294. 


Illustrated in situ of the Straus House, 1814 Larchmont Road, Houston, Texas, 
House & Garden, March 1950, p. 97. 


$1,500-$2,500 


A detail of the original rendering for the Strauses' living room 
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15 
Rare Pair of Custom T. H. Robsjohn-Gibbings Oak Floor Lamps 


ca.1946, part ofa custom interior by T. H. Robsjohn-Gibbings for 
The Straus House, 1814 Larchmont Road, Houston, Texas, each 
with a tapering fluted standard ending in a biomorphic foot, 
fitted with glazed paper shades. 

h.to top of finial 59-1/2” 


Provenance: Estate of Carol A. Straus, Houston, Texas. 


Literature: Terence Harold Robsjohn-Gibbings, “Strauss 

[sic] residence living room design sketches”. Terence Harold 
Robsjohn-Gibbings papers, 1915-1977. Archives of American Art, 
Smithsonian Institution; Stephen Fox and Richard Cheek, The 
Country Houses of John F. Staub (College Station: Texas A&M 

UP, 2007), pp. 293-294; James Buresh, “T. H. Robsjohn-Gibbings: 
Timeless Mid-Century Modern Design”, Archives of American Art 
Journal, vol. 48, no. 1/2 (Spring 2009), p. 33. 


One illustrated in situ of the Straus House, 1814 Larchmont Road, 
Houston, Texas, House & Garden, March 1950, p. 99. 


$1,200-$1,800 
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16 
Rare Pair of Custom T. H. Robsjohn-Gibbings Oak Floor Lamps 


ca.1946, part ofa custom interior by T. H. Robsjohn-Gibbings for 
The Straus House, 1814 Larchmont Road, Houston, Texas, each 
with a tapering fluted standard ending in a biomorphic foot, 
fitted with glazed paper shades. 

h.to top of finial 9-1/2” 


Provenance: Estate of Carol A. Straus, Houston, Texas. 


Literature: Terence Harold Robsjohn-Gibbings, “Strauss 

[sic] residence living room design sketches”. Terence Harold 
Robsjohn-Gibbings papers, 1915-1977. Archives of American Art, 
Smithsonian Institution; Stephen Fox and Richard Cheek, The 
Country Houses of John F. Staub (College Station: Texas A&M 

UP, 2007), pp. 293-294; James Buresh, “T. H. Robsjohn-Gibbings: 
Timeless Mid-Century Modern Design”, Archives ofAmerican Art 
Journal, vol. 48, no. 1/2 (Spring 2009), p. 33. 


$1,200-$1,800 
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17 
Rare Custom T. H. Robsjohn-Gibbings Oak and Travertine 
Cocktail Table 


ca.1946, part ofa custom interior by T. H. Robsjohn-Gibbings for 
The Straus House, 1814 Larchmont Road, Houston, Texas, possibly a 
precursor to cocktail table #1640 for Widdicomb. 

h.15-1/2", w. 36", d. 27-1/2” 


Provenance: Estate of CarolA. Straus, Houston, Texas. 


Literature: Illustrated in situ of the Straus House, 1814 Larchmont 
Road, Houston, Texas, House & Garden, March 1950, p. 96 


Two seemingly identical examples of this custom table appearina 
ca.1937 interior photographed by Richard Garrison. 


Richard Garrison, “Interior designed by T.H. Robsjohn-Gibbings, 
ca.1937". Terence Harold Robsjohn-Gibbings papers, 1915-1977. 


Archives of American Art, Smithsonian Institution. 


$1,000-$1,500 


Carol Austin Straus pictured in her living room, March 1950 
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18 
Pair of Custom T. H. Robsjohn-Gibbings Oak Slipper Chairs 


ca.1946, part of acustom interior by T. H. Robsjohn-Gibbings for The 
Straus House, 1814 Larchmont Road, Houston, Texas, now upholstered in 
quilted black and taupe fabric. 

h. 29”, seat h. 15-1/2", w. 21-25", d. 22” 


Provenance: Estate of Carol A. Straus, Houston, Texas. 


Literature: Terence Harold Robsjohn-Gibbings, “Strauss [sic] residence 
iving room design sketches”. Terence Harold Robsjohn-Gibbings 
papers, 1915-1977. Archives of American Art, Smithsonian Institution; 
James Buresh, “T. H. Robsjohn-Gibbings: Timeless Mid-Century Modern 
Design”, Archives of American Art Journal, vol. 48, no. 1/2 (Spring 2009), 
pp. 33. 


Ilustrated in situ of the Straus House, 1814 Larchmont Road, Houston, 
Texas, House & Garden, March 1950, p. 137. 


$1,800-$2,500 A detail ofthe original rendering forthe 
Strauses' living room 
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19 
Pair of Custom T. H. Robsjohn-Gibbings Oak Lounge Chairs 


ca.1946, part of acustom interior by T. H. Robsjohn-Gibbings for The Straus House, 
1814 Larchmont Road, Houston, Texas,now upholstered in black and tan fabric. 
h. 29", seat h.15-1/2”, w. 20-1/2"-23-1/2", d. 22” 


Provenance: Estate of CarolA. Straus, Houston, Texas. 


Literature: Terence Harold Robsjohn-Gibbings, “Strauss [sic] residence living room 
design sketches”. Terence Harold Robsjohn-Gibbings papers, 1915-1977. Archives of 
American Art, Smithsonian Institution; Stephen Fox and Richard Cheek, The Country 
Houses of John F. Staub (College Station: Texas A&M UP, 2007), pp. 293-294; James 
Buresh, “T. H. Robsjohn-Gibbings: Timeless Mid-Century Modern Design”, Archives of 
American Art Journal, vol. 48, no. 1/2 (Spring 2009), p. 33. 


Illustrated in situ of the Straus House, 1814 Larchmont Road, Houston, Texas, 
House & Garden, March 1950, p. 97. 


$1,800-$2,500 


24 


The Strauses' living room, 


M 


arch 1950 
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20 
Custom T. H. Robsjohn-Gibbings Oak and Leather Square 
Games Table 


ca.1946, part ofa custom interior by T. H. Robsjohn-Cibbings for 
The Straus House, 1814 Larchmont Road, Houston, Texas, the top 
surface inset with caramel leather. 

h.29-1/2", w. 31", d. 31” 


Provenance: Estate of Carol A. Straus, Houston, Texas. 


Literature: Terence Harold Robsjohn-Gibbings, “Strauss [sic] 
residence living room design sketches”. Terence Harold Robsjohn- 
Gibbings papers, 1915-1977. Archives of American Art, Smithsonian 
Institution; Stephen Foxand Richard Cheek, The Country Houses 
of John F. Staub (College Station: Texas A&M UP, 2007), pp. 293-294; 
James Buresh, “T. H. Robsjohn-Gibbings: Timeless Mid-Century 
Modern Design”, Archives ofAmerican Art Journal, vol. 48, no. 1/2 
(Spring 2009), p. 33. 


Illustrated in situ of the Straus House, 1814 Larchmont Road, 
Houston, Texas, House & Garden, March 1950, p. 97 


$800-$1,200 


21 
Four Custom T. H. Robsjohn-Gibbings Oak Side Chairs 


ca.1946, part ofa custom interior by T. H. Robsjohn-Cibbings for 
The Straus House, 1814 Larchmont Road, Houston, Texas, now 
upholstered in black and ecru striped fabric. 

h.33" 


Provenance: Estate of Carol A. Straus, Houston, Texas. 


Literature: Terence Harold Robsjohn-Gibbings, “Strauss [sic] 
residence living room design sketches”. Terence Harold Robsjohn- 
Gibbings papers, 1915-1977. Archives of American Art, Smithsonian 
Institution; Stephen Fox and Richard Cheek, The Country Houses 
of John F. Staub (College Station: Texas A&M UP, 2007), pp. 293-294; 
James Buresh, “T. H. Robsjohn-Gibbings: Timeless Mid-Century 
Modern Design”, Archives ofAmerican Art Journal, vol. 48, no. 1/2 
(Spring 2009), p. 33. 


Illustrated in situ of the Straus House, 1814 Larchmont Road, 
Houston, Texas, House & Garden, March 1950, p. 97 


$1,800-$2,500 


The Strauses' living room, March 1950 
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21 
detail 


A detail of the original rendering for the Strauses' living room 
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A 
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28 


22 


22 
Rare T. H. Robsjohn-Gibbings Walnut Desk 


ca.1946, possibly part of acustom interior by T. H. Robsjohn- 
Gibbings for The Straus House, 1814 Larchmont Road, 
Houston, Texas, with a center drawer and open tiered ends. 
h. 30", w.54",d.24" 


Provenance: Estate of Carol A. Straus, Houston, Texas. 
$1,000-$1,500 

This desk is not included in the original living room plans 
preserved in the Archives of American Art, and is not pictured 


in the March 1950 issue of House & Garden, but was most 
likely part ofthe same custom interior. 


23 
T. H. Robsjohn-Gibbings Birch "Magazine Table" 


ca.1946, possibly part of a custom interior by 

T. H. Robsjohn-Gibbings for The Straus House, 1814 
Larchmont Road, Houston, Texas, a popular model 
continuing into Widdicomb production. 

h. 22-1/2”, w. 29-/4", d. 23-1/2" 


Provenance: Estate of Carol A. Straus, Houston, Texas. 
$500-$800 

This piece is not included in the original living room 
plans preserved inthe Archives of American Art, and is 


not pictured in the March 1950 issue of House & Garden, 
but was most likely part of the same custom interior. 


24 
T. H. Robsjohn-Gibbings for Hansen Brass Tripod Table Lamp 


ca. 1950, with three bulb sockets having a central twist switch 
stamped “Leviton”, the white-painted metal diffuser plate 
impressed at center “Hansen New York”, the wiring with an 
Academy plug, retains the original linen-covered paper shade. 
h.21-1/2", dia.17" 


Provenance: Estate of Carol A. Straus, Houston, Texas. 
$800-$1,200 


This lamp was most likely a later addition to the ca. 1946.custom 
Robsjohn-Gibbings interior commissioned by the Strauses. 
Hansen opened his New York store in 1946 and collaborated with 
Robsjohn-Gibbings several years later. The iconic floor lamp 
version of this light was featured on the cover of the October 1950 
issue of House & Garden. 
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25 
25 
Manual 
(Ed Hill, b. 1935 and Suzanne Bloom, b. 1943) 


“Asher Durand Divided”, 1991 

mixed media construct incorporating duratran litho 
photography, light box and wood 

a “Museum of Fine Arts, Houston, Texas” exhibition label en 
verso. 

24-1/4" x 85” 

Provenance: Estate of CarolA. Straus, Houston, Texas. 


Exhibited: Museum of Fine Arts, Houston, Texas 


$1,000-$1,500 


26 
detail 


26 


26 detail 


Enrique Climent (Spanish, 1897-1980) 


10 Grabados en Linoleo, Mexico: Ediciones Levante, 195], 
portfolio often linocutsin color, printed under artist's 
auspices, with an introduction by Carlos Merida (Guatamalan, 
1891-1984), from a limited edition of 300, this numbered 58 
oncolophon, each linocut pencil-signed lower right, ina 
portfolio with cloth boards. 

(9) sheet 19-5/8" x 15-3/8", (1) sheet 15-3/8" x 19-5/8", portfolio 
20-3/4" x16" 


Provenance: Estate of CarolA. Straus, Houston, Texas. 


$800-$1,200 


26 
detail 


30 


27 
Nahum Tschacbasov 


(Russian/American, 1899-1984) TSCHACBASOV 


Tschacbasov, New York: Perls Galleries - Ernest D. 

Roth, Printer, 1947, limited edition of twelve etchings, TWELVE ETCHINGS 

this numbered 19 of 50 on colophon, each pencil- 

signed lower right and numbered lower left, each 

matted, each in a clamshell presentation box with 

cloth boards. 

sheet 17-1/4" x 11-1/4”, matted 18-1/8” x 14”; box 19-1/2” x 

1e PERLS GALLERIES - NEW YORK + 1947 


Provenance: Estate of CarolA. Straus, Houston, Texas. 


$1,000-$1,500 


27 


detail 


gi detail 


31 


28 

Ludvik Durchanek 
(Austrian/American, 1902-1976) 
“Felicitas”,ca.1960 

bronze 

initialed at proper upper left of table. 
h.27”", w. 24", d.16” 


Provenance: Graham Gallery, New York, New York, 1961; Estate 
of Carol A. Straus, Houston, Texas. 


Exhibited: Collection of Mr. and Mrs. Robert Straus, University 
Art Museum, UT, Austin, July 9-Sept. 11, 1966 


$1,000-$1,500 


32 


28 


29 
Ben Shahn 
(American/New York, 1898-1969) 


“Kuboyama” from Lucky Dragon Series, 1961 


ink brush on paper 

signed lower right, retaining “Santa Barbara Museum of Art”, 
“The Jewish Museum, New York, NY” exhibition labels andthe 
“Downtown Gallery, New York, NY” label. 

Float-mounted, glazed and framed. 

39” x 25", framed 41-1/2” x 27-1/2" 


Provenance: The Downtown Gallery Inc., New York, New York, 
1961; Estate of CarolA. Straus, Houston, Texas. 


Exhibited: Personal Choice, CAA (now CAM), Houston, Nov. 
4-Dec. 5,1965 

Ben Shahn Paintings and Graphics [Retrospective], Santa 
Barbara Museum of Art, July 31-Sept. 10, 1967; La Jolla 
Museum of Art, Oct. 5-Nov. 12, 1967; Herron Museum of Art, 
Dec. 3,1967-Jan. 3, 1968 

Sholom Aleichem's “Inside Kasrilevke”, Congregation Brith 
Shalom, Bellaire, Texas, May 21-25, 1968 

Collection of Mr.and Mrs. Robert Straus, University Art 
Museum (now Blanton Museum), UT, Austin, July 9-Sept. 1], 
1966 

Mythic Visions: The Paintings of Ben Shahn, The Jewish 
Museum, New York, Nov. 8-March 7, 1999; Allentown Art 
Museum, Mar. 28-June 27, 1999; Detroit Institute of Arts, July 
25-Oct. 31,1999 


Literature: Accompanied with the book by the same title 
by Richard Hudsom and Ben Shahn, New York, Yoseloff, 
1965, ill. front cover (in negative) and on p. 27; the Ben Shahn 
Retrospective catalogue, 1967-1968; and an assortment of 
exhibition correspondence and memorabilia 


$1,500-$2,500 


30 
Ben Shahn 
(American/New York, 1898-1969) 


“Hand with Brush”, 1951 


ink on paper 

unsigned. 

Matted, glazed and framed. 

sight 10” x 7-3/4", framed 18-1/2" x14" 


Provenance: The Downtown Gallery, New York, New York, 1951; 
Estate of CarolA. Straus, Houston, Texas. 


Exhibited: Robert D. Straus Collection, Forth Worth Art 
Association, April 3-24, 1953; Collection of Mr. and Mrs. Robert 
Straus, University Art Museum (now Blanton Museum), UT at 
Austin, July 9-Sept. 11,1966 


Literature: Nedra Jenkins, “Straus Art Collection to Be 
Exhibited Here”, Fort Worth Star-Telegram, 29 March 1953, p. 
1118; “Straus Art Collection at UT Museum”, Austin American- 
Statesman, 5 July 1966, p.17 


$1,500-$2,500 
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33 


31 


31 

Henri Matisse 

(French, 1869-1954) 

“Danseuse - Christiane”, 1949 
penandinkon paper 

signed, dated, and inscribed lower right. 
Float-mounted, glazed and framed. 
sheet 20-3/4" x 15-3/4", framed 27" x 22-1/2” 


Provenance: Estate of Carol A. Straus, Houston, Texas. 


Exhibited: Collection of Mr.and Mrs. Robert Straus, University 
of Texas, Austin, July 9-Sept. 11, 1966 


Literature: “Straus Art Collection at UT Museum”, Austin 
American-Statesman, 5 July 1966, p. 17 


$20,000-$40,000 


34 


32 


32 
Yasuo Kuniyoshi 
(Japanese/American, 1889-1953) 


“Day is Gone” 


ink, ink wash and charcoal on paper 

signed lower center, inscribed on mid-century label in Japanese characters on 
frame backing. 

Matted, glazed and framed. 

sight 26-1/2” x 21-1/4", framed 34” x 28” 


Provenance: Estate of CarolA. Straus, Houston, Texas. 

Exhibited: Robert D. Straus Collection, Forth Worth Art Association, April 3-24, 1953; 
Yasuo Kuniyoshi, 1889-1953, A Retrospective Exhibition, University Art Museum, UT, 
Austin, February 9-March 23, 1975 

Literature: Nedra Jenkins, “Straus Art Collection to Be Exhibited Here”, Fort Worth 
Star-Telegram, 29 March 1953, p. I118; “Straus Art Collection at UT Museum”, Austin 


American-Statesman, 5 July 1966, p.17 


$10,000-$15,000 


36 


33 í 
Morio Shinoda 
(Japanese, b. 1931) 


“TC - Tension and Compression”, 1967 

stainless steel and wire 

incised signature and dated along back edge, ona custom- 
made black carved wood display stand. 

sculpture h. 8-1/2”, overall h. 46", w. 24”, d.24” 


Provenance: Estate of CarolA. Straus, Houston, Texas. 


$1,000-$1,500 


33 
detail 


33 


34 
An Furuta 
(Japanese, 20th Century) 


“Birth of the Islands”, 1965 


oiloncanvas 

signed lower right, verso with exhibition label. 
Framed. 

63-3/4" x 43-3/4", framed 64-1/4" x 44-1/2" 


Provenance: kiko Galleries, Houston, Texas, 1965; Estate of Carol 
A. Straus, Houston, Texas. 


Exhibited: Collection ofMr. and Mrs. Robert Straus, University Art 
Museum, UT, Austin, July 9-Sept. 11, 1966 


Literature: David Kung, The Contemporary Artist in Japan. 
Bijutsu Shuppan-aha, Tokyo, 1966, p. 61; “Straus Art Collection at 


UT Museum”, Austin American-Statesman, 5 July 1966, p.17 


$1,000-$1,500 


34 


37 


35 
Minoru Niizuma 
(Japanese, 1930-1998) 


“Thunderstorm”, 1973 
cipollino (marmor carystium) marble 
marked and dated along lower edge, on a steel base. 


sculpture h. 54”, w.12”,d.12”,stand h. 30” 


Provenance: Gimpel Weitzenhoffer Ltd., New York, New York, 
1973; Estate of Carol A. Straus, Houston, Texas. 


Exhibited: Minoru Niizuma, Gimpel and Hanover Galerie, 
June 16-July 15,1973; Contemporary Art from Japan: Ceramic, 
Painting, Sculpture, The Sarah Campbell Blaffer Gallery, 
University of Houston, Houston, Nov. 8-Dec. 15,1996 


The sculpture offered here is one of aseries carved from stone 
from the Torano Quarries at Carrara, Italy in 1972/3. 


$3,000-$5,000 


38 


35 


36 
Bonnie Lynch 
(American/New Mexico, b. 1956) 


“Sphere” 


unglazed saggar fired clay 
coil and shape technique, on a painted wood display stand. 
vessel h. 18”, dia.19”, stand h. 6” 


Provenance: Estate of Carol A. Straus, Houston, Texas. 
$1,000-$1,500 


The technique of saggar firing consists of placing one vessel 
inside of another, often with the inclusion of minerals, metals 
or other materials to produce smoke and fumes which 
interact with the clay and alter the surface tones of the piece. 
Depending on the specific materials used, shades of black, 
blues and/or browns can appear. Lynch coils or hand builds 
allof her pieces, creating works with a wonderful range of 
surface textures. By employing an intentionally subdued 
natural color palette of creams, whites and grays, the colors 
induced by the saggar firing create an additional layer 

of depth to the vessel. The lot offered here is an excellent 
example of the success of this technique. 
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39 


40 


37 


37 
David Hockney 
(British, b. 1937) 


“Tulips”, 1973 

etching and aquatint 

signed in pencil lower right, numbered “12/75" lower left. 
Glazed and framed. 

sight 35-1/2” x 27-1/2", framed 37” x 29” 


Provenance: Estate of Carol A. Straus, Houston, Texas. 


$7,000-$10,000 


38 
Dorothy Hood 
(American/Texas, 1919-2000) 


“Mirror of Lions”, 1965 


ink drawing on paper 

signed lower right, verso with an exhibition label. 
Glazed and framed. 

26" x 20", framed 33” x 27” 


Provenance: Estate of CarolA. Straus, Houston, Texas. 


Exhibited: Arts Museum of Southeast Texas, 
Beaumont, Texas, December 2,2003-December 3, 
2004; June 2002 


$2,000-$4,000 


39 
Hassel Smith 
(American/California, 1915-2007) 


“Untitled Drawing”, 1961 


gouache, ink and pencil on paper 
monogrammed and dated in pencil lower right. 
Matted, glazed and framed. 

sight 18” x 23”, framed 25-1/2” x 30” 


Provenance: The New Arts, Houston, Texas, 196]; 
Estate of Carol A. Straus, Houston, Texas. 


Exhibited: Calligraphies, The New Arts, Houston, Oct. 
16-Nov. 15, 196], ill.on exhibition flyer cover: 

Collection of Mr.and Mrs. Robert Straus, University 
Art Museum, UT, Austin, July 9-Sept. 11, 1966; 

Sarah Campbell Blaffer Gallery, University of 
Houston, Houston, July 25-July 28, 1974 


$2,000-$4,000 


39 


41 


40 

Judith Brown 
(American, 1931-1992) 
“Untitled” 


welded crushed scrap metal assemblage 
h. 32”, w. 29”, d. 21” 


Provenance: Estate of Carol A. Straus, Houston, Texas. 


$800-$1,200 


40 


41 
Stanley Boxer 
(American, 1926-2000) 


“Weeping Sun Palace”, 1973 


oiloncanvas 

signed and dated en verso, titled on stretcher, with “Tibor de 
Nagy Gallery, Houston, TX” label. 

Framed. 

8" x 28" framed 9” x29” 


Provenance: Tibor de Nagy Gallery, Houston, Texas; 
Estate of Carol A. Straus, Houston, Texas. 


$1,000-$1,500 


41 


42 


42 


42 
Morris Graves 
(American, 1910-2001) 


“Winter Flowers”, 1954 


tempera on paper 

signed and dated lower right, verso with “Willard Gallery, New York, NY” 
label. 

Matted, glazed and framed. 

9" x 13-1/2", framed 15-1/2” x 20-1/2” 


Provenance: Willard Gallery, New York, New York, ca. 1955; Estate of Carol A. 
Straus, Houston, Texas. 


Exhibited: Morris Graves, Witte Memorial Museum, San Antonio, May 
T1-June 1, 1969, no. 43 


Literature: Accompanied with Witte Museum exhibition catalogue signed 
by the artist 


$7,000-$10,000 


43 


43 
David Hare 
(American, 1917-1992) 


“Sun and Water”, 1953 


bronze, steel and iron 
h. 62-1/2", w.19-1/2", d. 12-1/2” 


Provenance: Samuel M. Kootz Gallery, New York, New York; 
Estate of Carol A. Straus, Houston, Texas. 


Exhibited: Contemporary Arts Museum, Houston, Texas, 
October 1954; University of St. Thomas, Houston, Texas “Wind 
Land and Stars”, March 17-April 24, 1960; Brooks Memorial 
Art Gallery, Memphis, Tennessee “Art Today”, October 1961; 
University of Texas, Austin, Texas “Collection of Mr.and Mrs. 
Robert Straus”, July 9-September 11, 1966; Houston Museum 
of Fine Art, Houston, Texas “Houston Collectors”, March 
21-May 12,1968 


Literature: Charlotte Moser, “An Attitude Toward Life”, 
Houston Post, 23 June 1977, p.16 


$5,000-$8,000 


44 


43 


44 
Joe Mancuso 
(American/Texas, b.1954) 


“Long Play”, 1993 


coiled strips of cedar wood 
dia. 48-1/2" 


Provenance: Davis/McClain Gallery, Houston, Texas, 1993; 
Estate of Carol A. Straus, Houston, Texas. 


$1,000-$1,500 


45 
Bryan Hunt 
(American, b. 1941) 


“Untitled - Pair of Candlesticks”, 1986 


soldered steel and copper 

each initialed, dated and numbered "29/200" or "30/200" at 
bottom of base. 

h.19-1/4", dia. 5-1/8” 


Provenance: Blum Helman Gallery, New York, New York, 1987; 
Mcelntosh/Drysdale Gallery, Washington, D.C.; Estate of Carol 
A. Straus, Houston, Texas. 


$1,000-$1,500 


44 


45 


45 


46 
Pair of Frank Gehry Bent and Laminated Maple 
“Power Play” Lounge Chairs 


for Knoll International, both branded underneath 
“Gehry/Knoll/Made in USA/10/19/92”. 

h. 32-1/2”, w. 32-1/2", d. 31-1/2"” 

Provenance: Estate of Carol A. Straus, Houston, Texas. 
Exhibited: Finders/Keepers, May 10-Aug. 3, 1997, 


Contemporary Arts Museum (CAM), Houston 


$2,000-$4,000 


46 


46 


46 
details 


47 


48 


47 
Roberto Caracciolo 
(Italian, b. 1960) 


“Untitled (II.V.) and (ILVII)” from Libro II Mon Logo series, 1987 
pairofcharcoal, ink, collage on paper 

verso with “Janie C. Lee Gallery, Houston, TX” label. 

Matted, glazed and framed. 

9-5/8” x 7-1/8", framed 16" x14" 


Provenance: Janie C. Lee Gallery, Houston, Texas; Estate of 
CarolA. Straus, Houston, Texas. 


$1,000-$1,500 


48 
DeWitt Godfrey 
(American, b. 1960) 


“Untitled Abstract” 

charcoal on paper 

unsigned. 

Float-mounted, glazed and framed. 
22-1/2" x 22", framed 24-1/2" x 24-1/2" 


Provenance: Estate of CarolA. Straus, Houston, Texas. 


$1,500-$2,500 


49 


49 
Jose de Rivera 
(American, 1904-1985) 


“Untitled”, 1953 


kinetic sculpture of painted aluminum, painted masonite, 
motor, wood 

aluminum element supported by flat masonite sphere, all set 
atop electric motor set within a wooden base. 

overall h. 75”, span 41-1/2” 


Provenance: Estate of CarolA. Straus, Houston, Texas. 


Exhibited: Jose de Rivera Retrospective Exhibition, 1930-1971, 
La Jolla Museum of Contemporary Art, La Jolla (California), 
February 20-April 16, 1972, no. 16; Whitney Museum of 
American Art, New York, May 8-June 8, 1972 


Literature: Accompanied by the 1972 Retrospective 
Exhibition catalogue 


The 1972 Retrospective Exhibition catalogue lists this 
sculpture as being registered in the artist’s Catalogue 
Raisonne as no. 34, yet no definitive catalogue raisonne 
existed for the artist at the time. It may refer to the 1969 
book on the artist published by Grace Borgenicht Gallery, 
New York, which represented de Rivera in the late 1960s and 
published the most comprehensive book on his work at the 
time. 


$5,000-$8,000 


50 


49 


50 


50 
detail 


50 
detail 


50 

Craig Langager 
(American, b. 1946) 
“Sentry |",1981 


steel, magma acrylic on urethane 
h. 76", w.12”, d. 6-1/2” 


Provenance: Susan Caldwell, Inc., New York, New York; Estate 
of Carol A. Straus, Houston, Texas. 


$1,000-$1,500 


51 


51 
Barry Masteller 
(American, 6.1945) 


“Weather Watch”, 1979 
“Sky Pie”, 1979 


carved and painted wood, sticks and mixed 
media 

each signed, dated and titled at bottom. 
h.101-3/4", w. 24", d. 24” and h. 6-1/2", dia.10”, 
respectively 


Provenance: Estate of CarolA. Straus, 
Houston, Texas. 


$1,000-$1,500 


51 
detail 


52 


51 
detail 


51 


detail 


52 
Thomas W. Stender Polished Sycamore and Cherry Cabinet 


1992, the shaped body with inward-turned cherry feet 
continuing upward as conforming ribs flaring at the top 
around a shallow gilded dome, the single door opening to 

a finished interior fitted for shelves, the whole raised ona 
black-edged taupe stand, branded “T. W. Stender” and “c 1992 
TW Stender” in script underneath. 

cabinet h. 70-3/4”, overall h. 76-3/4", w. 22-3/4", d.23” 


Provenance: Estate of Carol A. Straus, Houston, Texas. 


$1,000-$1,500 


52 


53 


54 


53 


53 
Byron (George Byron) Browne 
(American/New York, 1907-1961) 


“Black Lion”, 1947 


oilon canvas 

signed lower center, signed, dated and titled en verso, and on "Art Institute of Chicago" 
exhibition label. 

Framed. 

48" x 36”, framed 57" x 44-1/2” 


Provenance: Kootz Gallery, New York, New York, 1947; Estate of CarolA. Straus, Houston, 
Texas. 


Exhibited: Eighty-Fifth AnnualAmerican Painting and Sculpture: Abstract and 
Surrealist Art, Art Institute of Chicago, Nov. 6, 1947-Jan. 11,1948. 


$6,000-$9,000 


Sabie tes 
at TER Ae 
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54 
Marcello Mascherini 
(Italian, 1906-1983) 


“Senza Titolo” 
bronze 


cast signature along edge of one lower support. 
h.10”, w. 5-1/2”, d. 3-1/4" 


Provenance: Estate of Carol A. Straus, Houston, Texas. 


$1,000-$1,500 


55 


55 
Joseph Glasco 
(American, 1925-1996) 


“Three Heads” 

bronze 

each with cast initials at back, presented ona black marble 
base. 

each h. 3-3/4”, w. 2-1/2", d. 2-1/4"; base h. 1-3/4", w. 8", d.6" 


Provenance: Estate of CarolA. Straus, Houston, Texas. 


$1,000-$1,500 


55 


56 

Sharon Kopriva 
(American/Texas, b. 1948) 
“Untitled - Twins” 


papier-mache, bone and mixed media sculpture 
h. 26", w. 13”, d.10” 


Provenance: Estate of CarolA. Straus, Houston, Texas. 


Literature: Sharon Kopriva: Sculptures and Paintings, 
Houston, W.A. Graham Gallery, 1989 


$2,000-$4,000 


Inspired by a 1982 trip to Peru, where she toured the Mazca 
graveyards and saw the sun-dried mummies with their 
bleached bones, papery skin and preserved hair, Kopriva 
embarked on a series of figural, often skeletal or dessicated, 
sculptures, vaguely religious in tone, composed of papier- 
mache, weathered bone and dark-dyed fabric. These figures, 
often nestled in cocoons equally reminiscent of the womb 
and the grave, are rendered in muddy sepia tones suggestive 
of burial under the dark earth or years spent resting ina dank 
catacomb. Explorations of life, death, spirituality and the 
dichotomy of permanence and impermanence, these works 
inevitably invoke an immediate visceral reaction from the 
viewer, as is evident with the sculpture offered here of two 
small skeletal figures encased together in seeming eternity. 


57 


57 
Group of Four Hand-Woven Baskets 


20th century, natural materials such as fibers, vines, barks 
and threads, including examples by Michael Davis (American, 
b.1952), Cliff Nishimura (American, 1951-2011) and Lillian Elliott 
(American, 1930-1994), signed at bottom, fourth of unknown 
origin. 

from h. 8-1/2", dia. 15-1/4" and h. 20, dia. 24” 


Provenance: Estate of CarolA. Straus, Houston, Texas. 


$1,000-$1,500 


58 

Maria Montoya Martinez (American/San Ildefonso Pueblo, 
1887-1980) 

Santana Roybal Martinez (American/San Ildefonso 
Pueblo, 1909-2002) 


“Avanyu”, ca. 1943-1954, partially glazed redware pottery, 
signed “Marie + Santana” at bottom for potter and painter, 
respectively, signature style dates pottery to between 1943 
and 1954, central motif of the horned water serpent. 

h.7", dia. 9-1/2" 


Provenance: Estate of CarolA. Straus, Houston, Texas. 


$1,000-$1,500 


58 


57 


58 


59 


59 

(Matilde Poulat) Matl 

(Mexican, 1900-1960) 

“Nuestra Senora de la Asuncion de Tonaya” 

metal, coral, turquoise, carved stone bust and crystals 
cast signature lower right. 

h. 20", w.15-3/4", d. 5-1/2” 


Provenance: Estate of CarolA. Straus, Houston, Texas. 


$1,000-$1,500 


59 


60 


60 
Derek Boshier 
(British/American, b.1937) 


“Mexican Courtyard”, 1985 

oil on canvas 

signed, titled and dated en verso. 
Unframed. 


88” x138” 


Provenance: Texas Gallery, Houston, Texas; Estate of Carol A. 
Straus, Houston, Texas. 


Literature: Derek Boshier, The Texas Years, Houston, 
Contemporary Arts Museum, 1995, p.16 


$100,000-$200,000 


62 


Derek Boshier, a British-born artist and one of the 
proponents of late 1950s Pop Art, is an enigma, who has 
stymied'art critics and historians alike for more than half 

a century. His work is versatile, boundless, and ever-more 
transformative, encompassing various media, genre and 
locales. Boshier studied at the Royal College of Art with 
David Hockney, Allen Jones and Peter Philips. His early 
works explored the terrain of popular mass culture, drawing 
upon mundane symbols and icons of everyday life that 

he explored not only in terms of Western kitsch, but also 

in terms of Indian culture and customsthat he studied 
through a scholarship he received in 1962 sponsored by thel 
Indian government and British Council By the late 1960s 
and early 1970s, Boshier’s work became progressively more 
abstract as he gave up painting and expérimented with Op 
(optical) art in photography, film and 3D forms, creating 
ambulatory photographs and acrylic sculptures that 
explored illusion while simultaneously pairing movement 
and form down. Figurative works re-emerged inthe 1970s 
as Boshier’s work grew political and included anti-war and 
social commentaries in reductive posters, banners, and 
installation. 


By 1980, Boshier metamorphosed yet again. Fascinated by 
American culture and early visits to New York and California 
in the 1960s, Boshier applied for a teaching position asa 
visiting printmaker at the University of Houston, inthe 
heart of Western Cowboy country, orso he thought. Despite 
missing the application deadline by two months, the Art 
Department was so fascinated by Boshier, he was invited as 
a Visiting Professor/Artist in Residence with his own studio. 
As the catalogue for the 1995 exhibit The Texas Years states, 
itis not surprising that Boshier came, given his transient 


„“and.restless nature, it is, however, surprising that he stayed 


for thirteen years. 


With Texas came an astou nding return to painting after 

a thirteen year haitus. Canvases, big like the state, were 
full of. color, movement and life- from naked cowboys 
framed\by broad expansive Texan skies and roadways 

to verdant gardens ladden with moss and exotic fauna, 
Boshier’s bright saturated colors are narrative, celebrative 
and whimsical. The hot climate, proximity to Mexico and 
Louisiana, exposed him to tropical terrains, French Creole 
and Mexican rituals moored in voodoo and old Catholic 
traditions like the Day of the Dead, and Mardi Gras. Myth, 
icon and symbols- tenets of Boshier’s early Pop Art work, 
bloomed during the Texas years in masterpieces like this: 
the "Mexican Courtyard." 


64 


61 


61 
David Bates 
(American/Texas, b. 1952) 


“Four Seasons Quilt”, 1984 

oil on canvas 

signed, titled and dated en verso. 
Framed. 

72" x60", framed 73" x 61” 


Provenance: Estate of Carol A. Straus, Houston, Texas. 


$50,000-$80,000 


62 


62 
Loren Maclver 


(American, 1909-1998) ERY 

“Green Votive Lights”, 1946 Pe 

oilon canvas MAR 
994 


signed lower right, verso with multiple exhibition labels 
including: “Terry Dintenfass Gallery, New York”, “Whitney 
Museum of American Art, New York”, “La Biennale di Venezia, 
1962" and “Museum of Modern Art, New York”. 

Framed. 

22-3/4" x32", framed 23-1/2" x 32-1/2" 


Provenance: Estate of Carol A. Straus, Houston, Texas. 


Exhibited: 31st Venice Biennale, Venice, June 6-Oct. 7, 

1962, in conjunction with the Museum of Modern Art, New 
York; Whitney Museum of Art, 1962; Loren Maclver, Five 
Decades, Newport Harbor Art Museum, Newport Beach, 
California, April 14-June 12, 1983; Star from the Lone Star, Terry 
Dintenfass Gallery, New York, May 26-June 24, 1994 


Literature: Illustrated in situ ofthe Straus’ River Oaks home, 
House & Garden, March, 1950, p. 96 


$2,000-$4,000 


66 


N Detncandr dior 
WHITNEY MUSEUM OF AMERY ux AKU 
10 West 8th Street, New York City 
Recelving Room 1:34 MacDougal Alley 
enper Mrs. and Mrs. Robert D. Straus 
appress 53 Briar Hollow Lane, Houston, Tex 


autisr__Lopen MacTvep [0  —ăć a} 
zırıe Green Votive Lights 
RETURN ADDRESS 4000 Leeland, Houston, Tex 


THE MUSEUM OF MODERN ART 
11 WEST 53RD STREET NEW YORK 


XXXI VENICE BIENNALE 
artist Loren Maclver 


mire GREEN VOTIVE LIGHTS. 19116, 
o3] on canvas, . 


CIRCULATING EXHIBITION No. 


museum no. 62,556 BoxNo, 5 


62 
detail 


63 
Diane Burchard 
(American, b. 1936) 


“Freeing the Spirit” 


assemblage of handmade paper, dyed feathers, old trade 
beads and glass beads presented in a custom plexiglass 
display box 

from the “Fetish” series. 

h.19-3/4", w. 8", d. 8” 


Provenance: Carr Gallery, Houston, Texas; Estate of Carol A. 


Straus, Houston, Texas. 


$800-$1,200 


63 


64 
Ken Luce 
(American/Texas, b. 1950) 


“Queen Anne's Balls”, 1990 

mixed media and found objects on wood panel 

signed and dated en verso, a “Davis/McClain Gallery” label en 
verso. 


41"x 36" 


Provenance: Davis/McClain Gallery, Houston, Texas, 1992; 
Estate of CarolA. Straus, Houston, Texas. 


$1,000-$1,500 


67 


68 


65 
Thomas E. Woodward 
American, 1932-2011) 


Brad Miller 
American, b. 1950) 


Dean Ruck 
American/Texas, b. 1962) 


Lee Spiller 
American/New Hampshire, 20th Century) 


group of six small sculptures, 20th century, stone, wood and metal, listed respectively:: 
“Spiral”, on integral stand 

“Three Biomorphs” 

“Spike” 

“Stone Vessel”, signed at bottom. 

from h. 4-1/2", w. 4", d. 4" to h. 18”, w. 6", d.6” 


Provenance: Estate of CarolA. Straus, Houston, Texas. 


$1,000-$1,500 


66 


66 
Edward Moulthrop 
(American, 1916-2003) 


“White Pine Node” 


wood turned bowl with high-gloss finish 

signed, wood species notated, marked “102942” and branded 
with artist's cipher at bottom. 

h. 8”, dia. 13” 


Provenance: Estate of Carol A. Straus, Houston, Texas. 
$2,000-$4,000 


Moulthrop was a self-taught wood worker and turner who 
often worked on a monumental scale which required 
specially made tools of his own design. Atrained architect - 
he received his MA from Princeton University, taught at the 
Georgia Institute of Technology, and worked for a national 
architecture firm - he brought aspects of this discipline to his 
work with wood. These resultant architectonic vessels were 
composed of wood native to the Southeastern region where 
he lived and were usually coated with polyethylene glycol, 
which produced a smooth, glassy surface. Moulthrop’s son 
and grandson are also established wood turners. 


69 


67 
Alfredo Zalce 
(American/Mexican, 1908-2003) 


“Ventana con Perico”, 1960 

woodblock in colors 

pencil-signed and dated lower right, numbered “55/100” 
lower left and titled lower center. 

Matted, glazed and framed. 

sight 24-1/2” x 32”, framed 29-1/2" x37” 


Provenance: Estate of CarolA. Straus, Houston, Texas. 


$3,000-$5,000 


69 


70 


67 


68 
William Dole 
(American, 1917-1983) 


“Sign Blue”, 1961 


collage 

verso with “Graham Gallery, New York” label. 
Matted, glazed and framed. 

8-3/8" x 12-1/4", framed 10-1/2" x 14-1/2" 


Provenance: Graham Gallery, New York, New York, 1961; Estate 
of Carol A. Straus, Houston, Texas. 


$800-$1,200 


69 
Kelly Fearing 
(American/Texas, 1918-2011) 


“Fish Collage (The Aquarist)”, 1981 


collage with Thai silks, prismacolor pencil drawing, found 
object gold leafed, color-aid paper 

signed and dated lower right, verso with “Kelly Fearing, 
Austin, Texas” and “Garner & Smith Gallery” labels. 
Matted, glazed and framed. 

sight 18" x 11-1/4", framed 24" x18” 


Provenance: Garner & Smith Gallery, Austin, Texas, 1982; 
Estate of CarolA. Straus, Houston, Texas. 


Exhibited: Beyond Regionalism: The Fort Worth School (1945- 
1950), The Old Jail Foundation, Albany, Texas, April 12- Aug. 3, 
1986 


$1,200-$1,800 


70 


70 
Billy Al Bengston 
(American, b. 1934) 


“Kahuna Watercolor”, 1982 


watercolor collage 

verso with “Billy Al Bengston Artist Studio, Venice, CA” and 
“Texas Gallery, Houston, Texas” labels. 

Float-mounted, glazed and framed. 

30” x 23", framed 37” x 29” 


Provenance: Texas Gallery, Houston, Texas; 
Estate of Carol A. Straus, Houston, Texas. 


$4,000-$7,000 


71 


72 


71 


71 
Pat Steir 
(Dutch/American, b.1938/40) 


“Het Neederland Leifling (triptych)”, 1982 


oil on canvas 

each panel with “Van Straaten Gallery, Chicago” label. 
Unframed. 

each 30” x 30” 


Provenance: Van Straaten Gallery, Chicago, Illinois; Estate of Carol A. Straus, 
Houston, Texas. 


$8,000-$12,000 


72 
Royce Howes 
(American, b.1950) 


“Terms”, 1991 


oilon wood 

signed, titled and dated en verso, verso with “Grace 
Borgenicht Gallery, New York" label. 

With integral frame. 

overall 30-1/4" x 30-1/4" 


Provenance: Grace Borgenicht Gallery, Inc., New York, New 
York, 1992; Estate of Carol A. Straus, Houston, Texas. 


$800-$1,200 


73 
Michael Peter Cain 
(American, b. 1941) 


“Yellow Vestment”, 1981 

mixed media on carved birch wood panel 
signed, dated and titled en verso. 
Unframed. 


48" x 48" 


Provenance: Meredith Long & Company, Houston, 
Texas, 1983; Estate of Carol A. Straus, Houston, Texas. 


$800-$1,200 


73 


74 


74 
Altoon Sultan 
(American/Vermont, b.1948) 


“Green Barn, Tinmouth, Vermont”, 1988 

oil on canvas 

signed and dated lower right, verso with labels from "Marlborough 
Gallery", "Hokin Kaufman Gallery" and "Clarke Galleries." 

Framed. 


32” x 80", framed 34” x 82” 


Exhibited: Probably Marlborough Gallery, New York, New York, 1988; 
Probably Clarke Galleries, Stowe, Vermont, 2000 


Provenance: Marlborough Gallery, New York, New York; Hokin 


Kaufman Gallery, Chicago, Illinois; Estate of Carol A. Straus. 


$1,500-$2,500 


74 


75 
Woody Gwyn 
(American/New Mexico, b. 1944) 


“Cloud Progression | (triptych)” 


oilon masonite 

signed and titled en verso, with “McNay Art Institute, San 
Antonio, Texas” label. 

Framed together. 

each panel 26-3/4" x 32”, framed 28" x 98" 


Exhibited: Abstract Realism, McNay Art Museum, San 
Antonio, Texas, September 10-October 8, 1972, #8 


Provenance: Estate of Carol A. Straus, Houston, Texas. 


$12,000-$15,000 


75 


75 


76 

Vincent Mariani 

(American, b.1927) 

“Light Strata #5”, 1972 

oilon masonite 

signed, titled and dated en verso. 
Framed. 

11-3/4" x 60", framed 12” x 60-1/4" 


Provenance: Purchased directly from the artist, 1972; Estate of 
CarolA. Straus, Houston, Texas. 


$1,000-$1,500 


77 

Damian Priour 
(American/Texas, 1949-2011) 
“Stonelith” 


fossilized limestone and sand-blasted glass sculpture 
h.54-1/4”, w. 8-1/4", d. 5-1/4" 


Provenance: Estate of Carol A. Straus, Houston, Texas. 


$1,000-$1,500 


76 


76 


77 


78 
Rufino Tamayo 
(Mexican, 1899-1991) 


“Moon and Two Figures” 


lithograph in colors 


signed in pencil lower left, numbered “55/100” lower right. 


Matted, glazed and framed. 
sight 22” x 17-1/2", framed 29" x 24” 


Provenance: Estate of CarolA. Straus, Houston, Texas. 


$1,500-$2,500 


79 


78 


79 
Roger von Gunten 
(Mexican, b. 1933) 


“Gato Baje Sol de Medianoche” 


casein on paper 

signed lower left, verso with “Galeria Juan Martin, Mexico” 
label. 
Matted, glazed and framed. 
sight 9" x14”, framed 15-1/2” x 21" 


Provenance: Galeria Juan Martin, Mexico; 
Estate of CarolA. Straus, Houston, Texas. 


$1,000-$1,500 


77 


78 


80 
Joseph Glasco 
(American, 1925-1996) 


“Untitled”, 1988-1995 


acrylic and collage on canvas 
signed and dated twice en verso. 
Unframed. 

90-1/2" x 84" 


Provenance: Estate of Carol A. Straus, Houston, Texas. 


$6,000-$9,000 


81 
Brian Connelly 
(American, 1926-1962) 


“Tiffany Landscape”, 1950 


oilon board 

signed and dated lower right. 
Framed. 

28" x 22" framed 34-3/4" x30” 


Provenance: Estate of CarolA. Straus, Houston, Texas. 


$1,000-$1,500 


82 
Darrel Austin 
(American, 1907-1994) 


“Regal Lion” 


oil on canvas 

signed lower right, verso with "Perls Gallery, New York, NY” 
label. 

Framed. 

16" x 20", framed 24” x 27-1/2” 


Provenance: Perls Gallery, New York, New York; 
Estate of Carol A. Straus, Houston, Texas. 


$800-$1,200 


82 


79 


80 


83 
Albert E. Backus 
(American/Florida, 1906-1990) 


“Beckers Ranch [sic], West of Stuart, Florida”, ca. 1970s, 
probably commissioned by citrus magnate Richard E. Becker (1915-2005). 


oil on canvas 

signed lower right, also signed, titled and numbered “629” en verso and on frame 
backing. 

Presented in original custom-made Backus frame. 

25” x 30", framed 33-1/8" x 38" 


Provenance: Private collection, Florida. 


$20,000-$40,000 


“We really do have Backus clouds, and often. We really do 
have water that color, and peculiar light effects, and often... 
Actually, Backus is “telling it like it is’- namely, beautiful"- 
Griffin Smith, art critic/editor, “Backus Reigns at Bacardi”, 
Miami Herald, Jan 11,1970, 


A.E. “Bean” Backus, often regarded painter laureate of Florida, 
a native son and visual poet, captured the flora and fauna of 
Florida for more than halfa century, inspiring generations to 
come, most notably the Highwaymen. Largely self-taught, 
his style is unique to Florida- it is vivid, bold; it is bright, even 

a little kitsch at times in its iconic skyline grandeur -an 
homage to his early commercial days- but, above all, the 
lighting is magnetic. Backus’ command of colors, executed 
through broad palette knives and later brushwork, scintillate. 
The billowing clouds, roiling shadows, and mangroves that 
devour all evoke the heat of the tropical climate, creating an 
effect as visceral as visual: balmy clouds, palms that rustle, 
and reflections so luminous the need for sunscreen and 
sunglasses is felt. 


Backus’ virtuouso is largely innate. Born in 1906, the son of 

a boat maker on Hutchinson's island across the Indian river 
from mainland Fort Pierce, Backus grew upon the rivers, 
inlets, and beaches of Florida. The landscape from an early 
age was an indelible part of his life. His early artistic endeavors 
were encouraged by his Uncle Reg, who supported summer 
studies at the New York School of Fine and Applied Art (now 
Parsons School of Design), and by Dorothy Binney, heiress 

to the Crayola crayon inventor. She was Backus first patron 
and persuaded him to embrace landscape painting over 
commercial art. World War Il, ironically, also fostered the 
young artist's talent. As a quartermaster in the U.S. Navy, 
Backus was exposed to many exotic landscapes across the 
South Seas and Central America that his commander aboard 
the U.S.S. Hermitage AP-54 encouraged him to paint by 
procuring the necessary materials for him at ports of call. 


After the war Backus returned to Florida and set up a studio 
in Fort Pierce, converting the family’s old boat works on 
oore Creek into a Bohemian artist space, open to fellow 
artists and musicians that attracted both the who's who of 
Florida clientele and young local artists seeking training like 
Alfred Hair and Harold Nelson, who went on to establish a 
twenty-six member African-American movement of Florida 
landscape painters inthe late 1950s and 1960, taking to the 
highways of Florida to exhibit and sell their works out of their 
carsin the wake of Jim Crow laws that ostracized them from 
the established venues. 


By the 1970s, when this work was painted, Backus was 

at the apex of his success. Demand was so great for his 
landscapes that the Miami Herald reported that he had 
atwo year backlog of orders from wealthy collectors and 
businessmen that included former President Lyndon B. 
Johnson, governors, congressmen, and major ranchers and 
agricultural developers-for which commissions included 
travel by airboat andswamp buggy to reach Florida terrain 
unadulterated by development and tourism. This landscape 
was likely commissioned in the mid-to-late 1970s by 

citrus magnate- Richard E. Becker. His 15,000 acre ranch 
spanned the Indian River, St. Lucie, and Martin Counties, 
incorporating areas of West of Stuart township and its iconic 
Water Tower, which is centrally located in this painting on 
the distant horizon with the subtle flicker of light indicative 
of its iconic American flag painted in 1776 to commemorate 
the bi-centennial. This work exemplifies Backus at his best- 
emerald blue skies, voluminous clouds, and colors that dance 
like miniature crystals of light off the tree bark, dirt path and 
white of the cattle at mid-day. The presence of the water 
tower, the figurative inclusion ofthe rancher and cattle is 
indeed an unusual inclusion, a rarity inthe annals of Backus 
that bespeaks the importance of such a commission. 


84 
Kasper A. Zimmermann 
(American/Florida, 1927-2002) 


“Florida Landscape with White Egrets” 


oiloncanvas 

signed lower left. 

Framed. 

30"x 36", framed 36-1/2" x 42” 


$800-$1,200 


85 
Gardner Reed 
(American/Louisiana, 1906-1972) 


“Trawl Boats [sic]” 

pastel on paper 

monogrammed lower right, titled and signed on frame 
backing and on partial competition/exhibition label. 
Framed. 


sight 16" x 13-1/4", framed 25-1/2" x 19-1/2" 


$1,000-$1,500 
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86 
William Tolliver 
(American/Mississippi, 1951-2000) 


“Portrait of a Youth” 


oil on canvas 

signed lower right, verso with “Galerie Royale Ltd., New 
Orleans” label. 

Framed. 

30” x 21-1/2", framed 34” x25" 


Provenance: Galerie Royale Ltd., New Orleans, Louisiana; 
Private Collection. 


$2,000-$4,000 
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86 


87 
Clementine Hunter 
(American/Louisiana, 1886/87-1988) 


“The Cotton Gin” 

oilon board 
monogrammed lower right. 
Framed. 


22” x 28", framed 23” x 29” 


$3,000-$5,000 
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88 
Rolland Harve Golden 
(American/Louisiana, 1931-2019) 


“Cotton Blossoms”, 1984 


acrylic on canvas 

signed and dated lower left, accompanied by a framed pencil 
sketch for the painting. 

Framed. 

41-1/4" x 47-1/2", framed 49” x 55", drawing 7” x 8-3/4", framed 
14-1/2" x16" 


$1,500-$2,500 
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89 
James Louis Steg 
(American/Louisiana, 1922-2001) 


“Seated Rhinoceros” 


carved wood 
h. 24", w.21",d.26" 


$1,000-$1,500 
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90 
James Michalopoulos 
(American/Louisiana, b. 1951) 


“Floral Schmorgus”, 2000 


oilon canvas 

signed lower left, signed, titled and dated en verso, with 
“Michalopoulos/New Orleans/Boston” label. 

Framed. 

37-1/2" x24" framed 39” x 26" 


$3,000-$5,000 
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91 
Justin Forbes 
(American/Louisiana, 1967-2017) 


“Portrait ofa Man with a Snake Tattoo”, 1992 


oil on canvas 

signed and dated lower left. 
Framed. 

30” x 25", framed 30-1/2” x 25-1/2” 


$2,000-$4,000 


92 
Justin Forbes 
(American/Louisiana, 1967-2017) 


“For Lisa”, 2012 

oil on canvas 

signed and dated lower left, signed, titled and 
dated en verso. 

Framed. 


30” x 39” framed 32” x41" 


$2,500-$4,000 


86 
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93 
William Tolliver 
(American/Mississippi, 1951-2000) 


“A Field Worker”, 1986 
mixed media on paper 
signed and dated lower left. 
Unframed. 

30” x22" 

$1,500-$2,000 

94 

Simon Gunning 
(American/Louisiana, b.1956) 
“Esplanade Avenue”, 1991 

oil on canvas 

signed lower right. 

In a thin wood gallery frame. 
54" x 78”, framed 55” x79" 


Provenance: Private collection, Houston, Texas. 


$15,000-$18,000 
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95 
James Michalopoulos 
(American/Louisiana, b.1951) 


“Brewer's Glimpse”, 1993 


oil on canvas 

signed lower left, signed “Mitchell Michalopoulis”, dated and 
titled en verso, stamped “James Mitchell, 2112 Chartres St., 
New Orleans, LA 70116”. 

Artist's frame. 

40” x 30", framed 41” x31" 


$4,000-$7,000 
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96 
James Michalopoulos 
(American/Louisiana, b.1951) 


“Carnival”, 2004 

oilon canvas 

signed lower left, signed, dated and titled en verso. 
Framed. 


30” x 40”, framed 31” x 41" 


$4,000-$7,000 
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97 
Ashley Longshore 
(American/Louisiana, Contemporary) 


“Untitled, Champagne and Bubbles” 
acrylic and resin on gallery-wrapped canvas 
signed along lower left edge. 


60" x 48” 


$4,000-$7,000 


98 
Demond Matsuo 
(American/Louisiana, Contemporary) 


“Angel”, 2008 

collage and mixed media on wood panel 
signed and dated lower right. 
Unframed. 


48" x 24" 


$1,500-$2,500 
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99 
Demond Matsuo 
(American/Louisiana, Contemporary) 


“Angel”, 2004 
collage and mixed media on wood panel 
signed and dated lower right. 


Unframed. 
48" x24" 


$1,500-$2,500 
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100 
Jose-Maria Cundin 
(Spanish/Louisiana, b. 1938) 


“Untitled” 

oil on canvas 

signed upper mid-right. 
Presented ina thin gallery frame. 


35-1/8" x 35-1/8", framed 35-3/4" x 35-3/4" 


$2,000-$4,000 


101 
Jose-Maria Cundin 
(Spanish/Louisiana, b. 1938) 


“Man Blaspheming”, 1981 


gouache and ink on paper 

pencil-signed and dated on mat lower right, illegibly 
inscribed lower left. 

Matted, glazed and framed. 

sight 5-1/2” x 7-3/4", framed 12-1/2" x14" 


$1,500-$2,500 


102 
Jose-Maria Cundin 
(Spanish/Louisiana, b. 1938) 


“Marques de Bradomin’”, 1966 


oil on canvas 

signed and dated mid-center, titled on "Orleans Gallery, New 
Orleans" label en verso. 

Framed. 

24" x18", framed 24-1/2” x18-1/2” 


Provenance: Orleans Gallery, New Orleans, Louisiana; Estate 
of Dr. Leona Bersadsky and Dr. Dorothy Bratsas, New Orleans, 
Louisiana. 


$1,000-$2,000 


102 
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103 
Tony Mose 
(American/Louisiana, Contemporary) 


“Untitled Abstract”, 2016 


oil on canvas 

signed, dated and localized “NOLA” en verso. 
Unframed. 

84" x 60" 


$1,800-$2,500 


104 
Lisa Di Stefano 
(American/Louisiana, b. 1959) 


“Untitled - Landscape”, 2015 
oilon wood panel 

signed and dated en verso. 
Unframed. 


18"x 48" 


$1,200-$1,800 
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“Sculpture is living, it’s vital, iUs changeable. Even 
when you walk around it, itcan be something 
different. Drawing is areflection and coordinating 
eye and hand, but sculpture is your mind and an idea.” 


—Lin Emery. 


An internationally renowned artist, Lin Emery’s kinetic 
sculptures have an elegance of movement which masks 
an intricate and precise working. The components 
slowly sway and undulate, pushing and pulling each 
other in a seemingly endless dance, incorporating the 
very air around them. Using highly polished aluminum, 
a material she found readily available in the port city 

of New Orleans, Emery created abstracted forms 
reminiscent of the natural elements which inspired 
them. As the artist once admitted, “I love the natural 
movement of the trees on the levees, the river, and 
anything in nature.” Emery spent her youth traveling 
between New York and Florida, before enrolling in 
Columbia University at the precocious age of 16. She 
traveled from university to university before arriving 

at the Sorbonne in Paris. While in Paris, she became 
interested in the work of Russian sculptor Ossip Zadkine 
(1890-1967) whose studio was near her lodgings. 
Zadkine accepted her asa student, intrigued by the 
artistic potential of the curious and creative young 
woman. Emery eventually returned to New York to 
study welding at the New York Sculpture Center, one of 
the few schools to accept women into sucha program. 


Upon completion of her studies, she settled in New 
Orleans where she turned a portion of her French 
Quarter apartment into a studio. While her first 
sculptures were figural, Emery soon found herself more 
intrigued by the internal structural armatures than the 
finished work. She began to experiment with abstract 
welded sculptures, eventually incorporating natural 
elements - water, magnets, air - into her works to create 
motion. Her process was time-consuming and exact, 
requiring precision and with a seemingly intuitive 
understanding of how the elements would interact 
with each other. 


Emery was the recipient of numerous prestigious 
national and international awards, most significantly 
the Laszlo Aranyi Award of Honor for Public Art, a 
National Endowment for the Arts Grant, a Louisiana 
Women of Achievement Award, the Osawa, Japan 
Grand Prix for Public Sculpture, and an Opus Award 
fromthe Ogden Museum of Southern Art. She exhibited 
widely including: the National Academy of Design, 
New York; the Contemporary Arts Center, New Orleans; 
Arthur Roger Gallery, New Orleans; Kouros Gallery, New 
York; and the Academy of Fine Art, Philadelphia. 


105 
Lin Emery 
(American/Louisiana, 1926-2021) 


“Spiral” 

polished aluminum kinetic sculpture 
onathin support base. 

h.79", span 84" 

Exhibited: Lin Emery: in Motion, 

New Orleans Museum of Art, 


November 10, 2013-January 12, 2014. 


Provenance: Arthur Roger Gallery, New 
Orleans, Louisiana; private collection. 


$25,000-$40,000 
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Lin Emery 

(American/Louisiana, 1926-2021) 

“Off Shoot” 

polished aluminum kinetic sculpture 

incised signature and copyright-marked along 
edge, now onaround black marble base. 
sculpture h.32-1/2", span 44", base h. 4-7/8”, dia.17” 


Provenance: Private collection 


$10,000-$15,000 
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107 
Arthur Silverman 
(American/New Orleans, 1923-2018) 


“Untitled”, 1989 

polished aluminum 

incised signature, dated and copyright-marked on side, onan 
integralthin black base. 


h.13", w.12-1/2", d. 3-1/4" 


$800-$1,200 


108 
Arthur Silverman 
(American/New Orleans, 1923-2018) 


“Octagonal Table” 


painted metal 
h.18-1/2", dia. 48” 


$1,000-$1,500 


109 

Arthur Silverman 

(American/New Orleans, 1923-2018) 
“Hexagonal Side Table” 


bronze 
h.21", dia. 16” 


$800-$1,200 
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110 
Fritz Bultman 
(American/Louisiana, 1919-1985) 


“Untitled”, Possibly “Homage to Azure ||", 1957 


oil on canvas 

monogrammed lower right, signed and dated “Dec. 
57" and inscribed “Top” en verso top. 

Framed. 

24” x20", framed 25-1/8" x 21" 


Provenance: Probably Martha Jackson Gallery, New 
York, New York; Private collection, Florida 


$15,000-$25,000 


Bultman, a native New Orleanian, was as prolific as he was 
troubled. A member of the New York School and contentious 
Irascibles, who openly rejected the Metropolitan Museum 

of Art’s exhibition “American Painting Today-1950”, Bultman 
was a pioneering member of the Abstract Expressionist 
Movement of the late 1940s and 1950s that renounced 
figurative representation in favor of an emotive or spiritual 
exploration of the psyche through symbols, signs, and 
push/pull spatial theories of color executed in broad brush 
strokes, often by happenstance or subconscious creation. 
The movement, which merged World War isolation, color 
theories and Jungian psychoanalysis-the beliefthat the 
shadow of societal mores could be stripped back to reveal 

a collective unconscious and thus greater selfhood- greatly 
appealed tothe young artist, who struggled since youth with 
emotional outbursts and bouts of depression for which he 
sought lifetime treatment. The canvas for Bultman wasa 
therapeutic skein. 
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Built of complex threads he layered with bold strokes and 
heavy impasto, it was punctuated and punctured with 
circles and cruciform configurations that he often scrapped 
through to reveal under layers. The symbolic process was 
time again moored in Bultman's childhood memories of 
New Orleans, particularly of fire and water- two destructive 
and regenerative elements so central to astrology andthe 
subtropical locale. The burning of the swamps in Louisiana 
he saw asa boy are etched in the symbolism and color of 
his canvases. When asked about it years ago, Bultman said: 
“What appears to be a sheet of water will be burning with 
very high flames against a bluesky—| don’t know anything 
else that seems to meas beautiful as that..It’s fire and 
water. You very seldom see them together in such close 
juxtaposition as you do when they are burning a swamp.” 
In 1952 Bultman had a relapse and painted very little over 
the next fours as he underwent Freudian analysis. In 1957, 
he returned to painting with vigor and force, tempered by 
reflection. This work, born of fire and water, is a post-script 
to two other remarkably similar works from 1957 titled 
“Homage to Azure”. 
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111 
Marie Hull 
(American/Mississippi, 1890-1980) 


“Grass” 


casein on cardboard 

signed lower right, titled on (MAA) “National Watercolor 
Exhibition” label on frame backing, ca. 1968-1972. 
Matted and framed. 

28” x22" framed 34-1/2" x 28-1/2” 


Exhibited: Mississippi Art Association, National Watercolor 
Exhibition, Jackson, Mississippi 


$5,000-$8,000 
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112 
John Geldersma 
(American/Louisiana, b.1942) 


“Five Totems”, 1996 
carved and painted wood 
one initialed, dated and marked “GIN”, 


each h. 25”, w. 2-1/2”, d. 2-1/2” 


$800-$1,200 
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113 
Ida Rittenberg Kohlmeyer 
(American/Louisiana, 1912-1997) 


“Synthesis H”, 1983 


mixed media on canvas 

signed and dated lower center, verso with “The Mint Museum 
of Art, Charlotte, NC” label, accompanied by the exhibition 
poster, signed and with dedication mid-right. 

Framed. 

69" x 55-1/2”, framed 70” x 57” 


Provenance: Estate of Lane Meltzer, New Orleans, Louisiana. 
Exhibited: The Mint Museum of Art, Charlotte, North Carolina, 
September 15 - December 1, 1985, illustrated page 95 ofthe 


exhibition catalogue, Ida Kohlmeyer: Thirty Years 


$40,000-$70,000 
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114 
Ida Rittenberg Kohlmeyer 
(American/Louisiana, 1912-1997) 


“Untitled”, 1984 

mixed mediaoncanvas 

signed and dated lower center and en verso. 
Artist frame. 


77" x 70-1/2", framed 77-1/2" x71" 


$30,000-$50,000 


114 


115 
detail 


115 
Ida Rittenberg Kohlmeyer 
(American/Louisiana, 1912-1997) 


“Untitled”, 1987 
carved and painted wood sculpture 


signed and dated at bottom. 
h. 66", w. 29", d. 21" 


$15,000-$25,000 


115 


103 


104 


116 


116 
George Bauer Dunbar 
(American/Louisiana, b.1927) 


“Heart” 

gold leaf over black and red clay on panel 
signed lower center. 

Unframed. 


14" x12" 


$2,000-$4,000 
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117 
George Bauer Dunbar 
(American/Louisiana, b.1927) 


“Heart” 

gold leaf over red clay on panel 
signed lower center. 
Unframed. 


14" x12” 


$2,000-$4,000 
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The Winston Collection 
of Newcomb Pottery 


New Orleans, Louisiana 


The Winston Collection of Newcomb pottery (Lots 118-123) spans three 
generations and is rooted in the history of the Newcomb College. 

Mrs. Winston's father-in-law, Dr.James E. Winston, was a Professor of 
History at the College from 1919 until his retirement in 1939, and an avid 
supporter and collector of student and faculty pottery. Many ofthe 
early high-glaze pieces were gifted to Winston, like the jug from fellow 
colleague Mary Sheerer, Professor of Newcomb Pottery, or purchased 
at the College's annual Christmas pottery sale. Under Winston's son J. 
Barbee and his wife Margaret, the collection grew to include additional 
rare pieces, like the large pine tree vase Margaret purchased while 
riding her bike in the French Quarter inthe 1950s, and later matte- 
glaze works. Various pieces of the Collection have been exhibited 

over the years, most notably, several pieces, selected for their diversity 
and scope, were chosen to represent the centennial anniversary of 
Newcomb College. Organized by Tulane University, in conjunction 
with the College, and the Smithsonian Institution Traveling Exhibition 
Service, 200 pieces of Newcomb pottery were exhibited in New York, 
Washington, D.C. and six other major cities before returning home to 
Newcomb in March 1987 where the exhibit closed. 


118 
detail 


118 
Newcomb College Art Pottery 


fine, high-glaze vase, 1909, decorated by Alma Maison with 
poppies in blue, white and green underglaze, base marked 
with Newcomb cipher, decorator’s mark, Joseph Meyer's 
potter mark, reg. no. “DB26” and “W” for white clay body. 

h. 6-3/4", dia. 3" 


Provenance: Collection of Mrs. J. Barbee Winston, New 
Orleans, Louisiana. 


$1,200-$1,800 


119 
Newcomb College Art Pottery 


matte-glaze vase, 1920, decorated by Sadie Irvine with 
Japanese plum in low relief with pink, green and blue 
underglaze, base marked with Newcomb cipher, decorator's 


mark, Joseph Meyer's potter mark, reg. no. “KW59” and shape 
no. "278". 


h. 5-1/2”, dia. 5-3/4" 


Provenance: Collection of Mrs. J. Barbee Winston, New 
Orleans, Louisiana. 


$1,000-$1,500 


119 
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120 
Newcomb College Art Pottery 


high-glaze finger bowl, decorated with stylized clover leaves 
andstemsin blue and green underglaze, underside marked 
with two Newcomb ciphers and “Q” for buff clay, no potter or 
decorator mark is present. 

h. 2-1/2", dia. 1-1/4" 


Provenance: Collection of Mrs. J. Barbee Winston, New 
Orleans, Louisiana. 


$700-$1,000 


121 
Newcomb College Art Pottery 


matte-glaze trivet, 1924, decorated by Henrietta Bailey with 
a garland of jonquilin pink, blue and green underglaze, base 
marked with Newcomb cipher, decorator’s mark, Joseph 
Meyer’s potter mark and reg. no. “OE39”. 

h.1/2", dia. 5-5/8" 


Provenance: Collection of Mrs. J. Barbee Winston, New 
Orleans, Louisiana. 


$400-$700 
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122 
Newcomb College Art Pottery 


matte-glaze vase, 1919, decorated by Henrietta Bailey with red 
maple leaves and helicopter seed pods in low relief with pink, 
green and blue underglaze, base marked with Newcomb 
cipher, decorator’s mark, Joseph Meyer's potter mark, reg. no. 
“KP90” and shape no. "291". 

h.5", dia. 4” 


Provenance: Collection of Mrs. J. Barbee Winston, New 
Orleans, Louisiana. 


$1,000-$1,500 
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123 
Newcomb College Art Pottery 


high-glaze charger, 1906, decorated by Henrietta Bailey 
with incised oleander, and a green and white rim band, base 
marked with Newcomb cipher, decorator’s mark, Joseph 
Meyer's potter mark, reg. no. “BJ55” and “W” for white body 
clay. 

h.1-3/8", dia. 10-3/4" 


Provenance: Collection of Mrs. J. Barbee Winston, New 
Orleans, Louisiana. 


Exhibited: Newcomb Pottery: An Exhibition Organized by 
Newcomb College of Tulane University and the Smithsonian 
Institution Traveling Exhibition Service, November 2, 1984- 
May 18, 1987 


$1,500-$2,500 
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124 
John Singer Sargent 
(American, 1856-1925) 


“Fortress, Road and Rocks”, ca. 1905/6 


watercolor, gouache and charcoal on paper laid down 
on board 

unsigned. 

Matted, glazed and framed. 

sight 11-1/2” x17", framed 19-3/4" x 25-1/2" 


Provenance: The artist; thence by descent to the 
artist’s sisters Emily and Violet Sargent; Sir Alec 
Martin, London, England, gift from above ca. 1925; by 
descent to Mary Martin (Lady Flett); Private collection; 
Christie's online sale May 2017, lot 133; Private 
collection, Birmingham, Alabama. 


$25,000-$40,000 


125 
Attributed to Ernest Bieler 
(Swiss, 1863-1948) 


“Study of Goats” 

pen and ink on paper laid down on cardboard 
unsigned. 

Matted, glazed and framed. 

9-1/2" x 1-3/4", framed 20-1/2" x 23” 


Provenance: Mr. and Mrs. T. W. Eason, Oklahoma City, 


Oklahoma; thence by descent to Ambassador and Mrs. John 
G. Weinmann, New Orleans, Louisiana; thence by descent to 


consignor. 


$800-$1,200 
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126 
Attributed to Irving Ramsey Wiles 
(American, 1861-1948) 


“At the Piano” 


oil on canvas 

unsigned, a “Godel & Company/New York” and sales labels en 
verso. 

Framed. 

16" x 13-3/4", framed 23-1/4" x 21” 


Provenance: Godel & Company, New York, New York; 
Private collection New York, New York; Shannon's Fine Art 
Auctioneers, Milford, Connecticut, October 25, 2018, lot 148; 
Private collection, Birmingham, Alabama. 


$3,000-$5,000 


127 
Gaston La Touche 
(French, 1854-1913) 


“A Change of Seasons” 


oil on canvas 

signed lower left. 

Framed. 

36” x 35-3/4", framed 38-1/4" x38” 


Provenance: Sotheby's, New York, New York, 
February 1, 2019, lot 600. 


According to Sotheby's catalogue, this work 
will be included in the Gaston La Touche 
catalogue raisonne being prepared by Selina 
Baring Maclennan and Roy Brindley. 


$7,000-$10,000 


127 
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128 
Marcel Dyf 
(French, 1899-1985) 


“Paysage Anime au Champ de Ble” 
oil on canvas 

signed lower left. 

Framed. 


18” x21-1/2”, framed 22-1/2" x 26” 


$2,000-$4,000 
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129 
Suzanne Eisendieck 
(German, 1906-1998) 


“Ete, d'apres Renoir”, ca. 1951-1953 


oil on canvas 

signed, titled and inscribed lower left, 
“Perls Galleries, New York” label on 
stretcher. 

Framed. 

23-3/4" x 28-3/4", framed 30-1/2” x 35-1/2" 


Provenance: Perls Galleries, New York, 
New York. 


$5,000-$8,000 


130 
Niek van der Plas 
(Dutch, b.1954) 


“Cafe Scene” 

oilon panel 

signed lower right. 

Framed. 

1-5/8" x 15-5/8", framed 19-1/4" x 23” 
$1,200-$1,800 

131 

James N. Rosenberg 

(American, 1874-1970) 

“New England Landscape”, 1948 


oilon masonite 


monogramed and dated lower right. 


Presented ina period frame. 
24" x 30", framed 30-5/8" x 36-3/4" 
x 36-3/4" 


$1,000-$1,500 
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132 
Albert Lebourg 
(French, 1849-1928) 


“Bord de Seine a La Bouille” 


oil on canvas 

signed and localized lower left, with a partial label 
en verso. 

Framed. 

18-1/8" x 33-1/2", framed 25-1/2” x 41-3/4" 


$16,000-$19,000 


133 
Octave Denis Victor Guillonnet 
(French, 1872-1967) 


“Jardin en Fleurs” 


oilon wood panel 

signed lower left. 

Presented in a period giltwood and gesso frame. 
19-3/4" x 23-5/8", framed 28” x 32” 


$1,500-$2,500 


133 


114 


134 
Charles Gordon Harris 
(American/Rhode Island, 1891-1963) 


“Approaching Storm - W. Carrabassett River, Maine” 
oil on canvas 

signed lower left, titled on stretcher en verso. 
Framed. 


25” x 30”, framed 33” x 38” 


$1,200-$1,800 
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135 
Gardner Reed 
(American/Louisiana, 1906-1972) 


“Church Steeple near Inlet and Bridge” 
oilon wood panel 

signed lower left. 

Framed. 


17" x 24", framed 22-3/4” x 29-5/8" 


$1,000-$1,500 
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136 
Edgar Yeager 
(American, 1904-1997) 


“Seated Woman”, 1982 

oil on canvas 

signed and dated lower left. 
Framed. 


14-1/4" x18-1/4", framed 20-1/2" x 24-1/2” 


$1,000-$1,500 


136 


115 


139 


137 
Charles Kvapil 
(Belgian, 1884-1957) 


“Still Life with Tulips, Vase and Box”, 1938 


oilonlinen 

signed and dated upper left. 
Framed. 

28-3/4" x 21-1/4", framed 35" x 27-3/8" 


Provenance: Christie's, Amsterdam, June 5, 1996, lot 21b. 
$1,000-$1,500 


138 
Ruth Goliwas 
(American/Louisiana, Contemporary) 


“Feeding the Birds” 


oil on canvas 

signed lower right. 

Presented in a thin gallery frame. 
48" x 55", framed 48-3/4" x 55-3/4" 


$1,500-$2,500 


139 
Reginald Marsh 
(American, 1898-1954) 


“Girl on Carousel” 


watercolor and gouache on paper 

signed and monogrammed lower right with faint illegible 
inscription just below, a “Frank M. Rehn Galleries/New York” and 
other sales labels en verso backing. 

Matted, glazed and framed. 

sheet 10” x 8-3/4”, framed 17-1/2" x15-1/2" 


Provenance: Frank M. Rehn Galleries, New York, New York, 1973; 
Private collection; Sotheby's New York, March 6, 2019, lot 34; Private 


collection, Birmingham, Alabama. 


$3,000-$5,000 
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140 
Michel Delacroix 
(French, b.1933) 


“Au Loin, Montmartre”, 1980 


acrylic on canvas 

signed lower left, signed, titled and localized en verso. 
Framed. 

28-3/4" x 21", framed 30-1/2" x 23” 


Provenance: Private collection, Kentucky; Studio 53 Gallery, 
ew York, New York. 


Accompanied with a copy of a Certificate of Authenticity 
from Studio 53 Gallery, New York, New York. 


$10,000-$15,000 
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141 


After Lorin Jackson for Grosfeld House, Pair of 


Classic Collection Lucite Chairs 


the pattern introduced in 1939, the backs 
modeled as drapery swags, the seat cushions 


upholstered in white brocade, raised on tapering 


square legs. 
h.36” 


Exhibition: Lorin Jackson's chairs, designed as 

part of the Glassic Collection for Grosfeld House, 
debuted at the New York World's fair in 1939, and 
appeared in the 1940 Grosfeld House catalogue. 


Literature: Illustrated as part of the Glassic 
bedroom suite in C.G. Holme, ed. Decorative Art, 


The Studio Year Book, 1942-1943, vol. 38 (London: 


The Studio Ltd., 1942). 


$2,000-$4,000 


142 
Modern Ebonized and Figured Maple Dining 
Table 


the rectilinear top framed by ebonized string 
inlay, supported by a pair of columns with 
molded ebonized bases, reputedly a bench- 
made commission in the manner of Ron Seff. 
h. 29-3/4", w. 85-3/4", d. 45-1/2" 


$1,400-$1,800 
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143 
French Art Deco-Style Macassar Ebony Desk 


the figured top over a kneehole base with acentral opening 
flanked by a pair of drawers, each drawer lined in segmented 
removable leather panels, raised on ebonized flare legs, the 
drawer pulls and leg caps chrome-plated. 

h. 29-1/2", w. 71-1/4", d. 31-1/2" 


$2,000-$4,000 


144 
Pair of Vintage Italian, Arcon-Style Leather Loveseats 


second half 20th century, each two-cushion loveseat 
upholstered in saddle-stitched cognac leather with metal 
accents, raised on turned feet. 

h.26,W.57",0.32° 


$1,200-$1,800 
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145 
Suzanne van Damme 
(Belgian, 1901-1986) 


“La Mere de Reves” 

oiland gold leaf on wood panel 
signed lower right. 

Framed. 


77" x38-3/4", framed 80-1/4" x 41" 


$8,000-$12,000 


TY 


146 
Pair of French Gilt-Bronze Appliques, After Diego 
Giacometti (Swiss, 1902-1985) 


mid-20th century, stamped “Diego” on the edge, drilled for 
electricity. 
h.18-1/2", w.10”, d. 3-3/4" 


Literature: Casts of these are featured in both Diego 
Giacometti, by Daniel Marchesseau and Giacometti, Alberto 


et Diego, l'histoire cachee, by Claude Delay. 


$2,500-$4,000 
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147 
Pair of Contemporary Olive Wood Side Tables 


each veneered on all sides, the tops supported by flat 
uprights. 
h. 24", w.28",d.20” 


$1,000-$1,500 
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148 
Pair of Poltrona Frau “Vanity Fair” Leather Armchairs and 
Ottoman 


after a 1930 design by Renzo Frau, also dubbed the “model 
904”, each Art Deco club chair in sumptuous yellow leather, 
the rounded backs joined to closed arms, with a loose seat 
cushion and beechwood frame and legs, retaining the 
manufacturer's label. 

chair h.38-3/4", ottoman h.17-1/2”, w. 26”, d. 18-3/4" 


$1,200-$1,800 


149 

A. Teno Modernist Chromed Steel and Gilt-Bronze Table 
Lamp 

ca.1960, signed in script and stamped “A. Teno”, numbered 
“140”. 

h. 21-3/4", w. 12" 


Provenance: Private collection, New Orleans, Louisiana. 


$800-$1,200 
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150 
Art Deco-Style Macassar Ebony Cabinet/Bar 


labeled “John Richards” the “Rascasse” bar 
trimmed in acacia wood and mother-of-pearl, with 
aninset mirrored top over a case with a gentle bow 
front anda pair of doors, opening to reveal a maple 
interior. 

h. 36", w. 42-1/4", d. 20” 


$1,000-$1,500 | 
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151 
Norman Bel Geddes 
(American/New York, 1893-1958) 


“Manhattan” Cocktail Shaker, designed in 1934 


chrome-plated brass and copper 
j. 4 manufactured by Revere Copper and Brass, Rome, New York, 1939- 
fe 1941; 
—— | marked on the underside “Revere/Rome/New York”. 


a eo] h.13", dia. 3-1/4" 


N i Literature: Stephen Visakay, Vintage Bar Ware (Paducah, 

' i Kentucky: Collector Books, 1997), pp. 84-88 (illustrated): 

Simon Khachadourian, The Cocktail Shaker (London: Philip Wilson, 
2000), pp. 111-112 (illustrated) 


$1,200-$1,800 


t The “Manhattan” cocktail shaker isan icon of Art Deco design, 
| t || evokingthe soaring skyscrapers of Jazz Age post-prohibition 
a New York, represented in the Metropolitan Museum of Art, the 
ro | |l Cooper-Hewitt, the Art Institute of Chicago, and many others. 
N u It was designed in 1934 by Bel Geddes & Co., a firm operated by 
| | u Norman Bel Geddes (1893-1958), the father of industrial design, 
and his second wife, Frances Resor Waite (1904-1943). (He and 
first wife, theatrical designer Helen Belle Schneider, are the 
parents of actress Barbara Bel Geddes.) There issome debate 
TE j! whether Geddes designed the shaker himself or if it was one of 
i his employees, but Bel Geddes oversaw every aspect of design in 
ğ his studio. His wife Frances, however, was doubtless very much 
“i involved in the design’s evolution; she oversaw the housewares 
X zi | department of the firm and was in charge of their account with 
~~ al p” Revere Copper and Brass. The shaker was first produced in 1936, 
andwasanimmediate hit. It was sold in a setincluding atray and 
151 cups, and also an impressive “Ferris wheel” service. In 1939, the 
shaker was made slightly larger, and was discontinued entirely in 
1941, when the Revere facilities became fully occupied with war 
production. 
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152 
Pair of Jacques Adnet and Baccarat Table Lamps 


ca.1930-1939, French, each with a Baccarat crystal ball resting 
onacircular nickel-plated bronze base, model 7706, fitted 
with white paper shades and European electrical wiring. 
overall h.10-3/4", dia. 5” 


$4,000-$7,000 


153 
Art Deco-Style Macassar Ebony Oval Coffee Table, inthe 
Manner of Emile-Jacques Ruhlmann 


the oval top with acontrasting dentillated edge and raised 
on paired columns with ivorine bases, joined to a conforming 
low shelf. 

h. 20-1/4”, w. 36", d.27" 


$1,000-$1,500 
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154 
Peter Lyell Robinson 
(Australian/British, b.1962) 


“Olympia”, 1989 


patinated bronze 

incised signature, numbered “1/9”, and dated along proper 
right thigh, now on a specially-made tiered wooden base. 
overall h. 26”, w. 48”, d.15" 


Provenance: Successions of Lois Chalona Hawkins and H. 
Lloyd Hawkins, Jr., New Orleans, Louisiana. 


$1,200-$1,800 


Peter Robinson's sculptures are expressionistic explorations 
of the female form. Employing the uncompromising 
materials of bronze and stone, he reduces his figures to their 
essential, most easily recognizable elements. The resulting 
works reveal a sense of strength and gravitas. Robinson has 
accepted commissions from such illustrious institutions 
asthe British Museum, London andissamember of the 
prestigious Royal Society of British Sculptors, having been 
elected to that august association in 1988. 
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155 
Francisco Zuniga 
(Mexican, 1912-1998) 


“Joven Descansando”, 1966 

patinated bronze 

cast signature, dated and numbered “VI/VI" along proper left 
edge, onarectangular base. 


sculpture h.9", w.14”, d. 6”, base h. 1/2”, w. 16”, d. 9” 


Provenance: Carmen Llewellyn Gallery, New Orleans, 
Louisiana; Private collection. 


$5,000-$8,000 
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156 
Jean Lambert-Rucki 
(Polish/France, 1888-1967) 


“St. Francis of Assisi” 

patinated bronze 

cast signature along back, ona carved wood presentation 
plinth. 

sculpture h.16-3/4", w. 4-1/4", d. 4-1/4", base h. 1-3/8" 
$2,000-$4,000 
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Jean Lambert-Rucki 

(Polish/France, 1888-1967) 

“St. Patrick” 

patinated bronze 

cast signature along proper left side, on a carved wood 
presentation plinth. 


sculpture h.16", w. 4”, d. 4-1/2”, base h. 1-3/4” 


$1,500-$2,500 
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158 
Jean Lambert-Rucki 
(Polish/France, 1888-1967) 


“Madonna and Child” 

patinated bronze 

cast signature along proper right side, on a carved wood 
presentation plinth. 


sculpture h. 15-7/8”, w. 3-3/4", d. 3-3/4", base h. 2” 


$1,200-$1,800 
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159 
Group of Three Large Vintage Art Deco Cast Aluminum 
Wall Sconces 


second quarter 20th century, probably French, each witha 
central tapering bow! witha pierced design and a wide upper 
rim with circular portholes lined in white lucite, the exterior 
with fleur-de-lis finials and mounted to a curved support 
bracket, electrified. 

h. 48", w.19", d. 25" 


$1,800-$2,500 


160 
Mid-Century Modern Chrome and Prism-Hung Chandelier 


in the manner of Gaetano Sciolari, the twelve-light 
chandelier with armsterminating in tubular uprights, 
each fitted with a socket, joined by swags and dressed with 
opalescent teardrop prisms. 

h. 35” (including chain and canopy), dia. 21” 


$1,000-$1,500 


160 
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THE COLLECTION OF THE LATE GEORGE & ROBBIE NEILSON 


A Selection of Mid-Century Modern Furniture Acquired in 1961/62 


New Orleans Auction is pleased to present the collection of the late George and Robbie Neilson of Marrerro, 
Louisiana. Inthe early 1960s, the Neilsons commissioned architect Pio Lyons of Lyons & H 
Ltd. to design a Frank Lloyd Wright-inspired house at at 5118 Ehret Road in Marrerro, Lou 


completed in1962. On December 12, 1961, the Neilson’s purchased Knoll furniture from 


udson Architects, 


isiana, which was 


Hurwitz-Mintz in 
New Orleans to furnish their new home. That furniture was delivered in March of 1962. Copies of the bills 


of sale, both from Knoll and Hurwitz-Mintz, remain in the family's possession (copies available on request). 


This collection of furniture has remained together since that time. 


The Neilsons were particularly drawn to the furniture produced by Knoll Associates, a leader in the 
design and production of mid-century furniture. Founded in New York in 1938 by German émigré Hans 
Knoll, the firm became Knoll Associates upon his marriage to Florence Schust Knoll in 1943. They rose to 
prominence in the post-war years by producing innovative designs and giving full credit to the artists that 
designed the furniture. Pieces the Neilson's chose to incorporate in their home included Knoll designs by 
Eero Saarinen, Florence Knoll, andthe German Bauhaus architect Mies van der Rohe. The Omni modular 


storage and shelving unitsin the home, manufactured by Structural Products Inc. of Charlotte, Michigan, 


were designed by architect George Nelson. 
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PARK AVENUE, NEW YORK 22, N. Y. SA 
L 75 FORSYTH STREET, N. W., ATLANTA 3, GEORGIA Ne 


[C 131 NEWBURY STREET, BOSTON, MASSACHUSETTS 

U] 624-25 MERCHANDISE MART, CHICAGO, ILLINOIS 

[O 250 DECORATIVE CENTER, DALLAS, TEXAS 

[ 1080 N. WOODWARD AVENUE, BIRMINGHAM, MICHIGAN 
{I 8936 BEVERLY BLVD., LOS ANGELES 48, CALIF. 

D 131 N. E. 40th STREET, MIAMI, FLORIDA 

[ 1728 SPRUCE STREET, PHILADELPHIA 3, PENNSYLVANIA 
[C 314 N. EUCLID AVENUE, ST. LOUIS 8, MISSOURI 

( 732 MONTGOMERY STREET, SAN FRANCISCO 11, CALIFORNIA 
C 1640 WISCONSIN AVENUE, N. W., WASHINGTON, D. C. 
U] 401 EUCLID AVENUE, CLEVELAND 14, OHIO 


NAME OF CLIENT: 


General Contractor 
_P, O. Box 324 Harvey, La. 
Residence: - 


KNOLL SALES REPRESENTATIVE: 


Mr. Dan Harvat 
THIS WILL NOT BE CONSIDERED AN ORDER UNTIL CONFIRMED BY YOUR DEALER. 
PRICES QUOTED DO NOT INCLUDE PACKING OR LOCAL HANDLING AND DELIVERY CHARGES. 
PRICES ARE SUBJECT TO CHANGE WITHOUT NOTICE 
NO PRICES EXCEED O.P.S. CEILINGS. 
AT THE PRESENT TIME DELIVERY OF THESE ITEMS IS APPROXIMATELY F.O.B. OUR FACTORY. 


PATTERN No. DESCRIPTION FINISH MUSLIN TOTAL 
UNIT PRICE 


THANK YOU FOR 


Sofa with arms 90"x30|'x31%" VISITING THE KNOLL 


SHOWROOM CHECKED 
N.H. Brown & Black 
ya a oe a ABOVE AND EXPRESSING 


YOUR INTEREST IN 

THE FURNITURE AND 
FABRICS LISTED ON 
THIS SALES MEMORAND 
A COPY OF THIS 
MEMORANDUM WILL BE 
FORWARDED TO YOUR 
DEALER AND YOUR 
ORDER CAN BE 

PLACED WITH HIM. 


CLIENT'S COPY 


Detailofa Page from the Original Sales Memorandum from Knoll Associates, December 1961 
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161 
Ludwig Mies van der Rohe, Pair of Barcelona 
Chairs with Ottoman 


by Knoll International, ca. 1961, the design introduced 
in 1929, retaining their vintage tufted black leather 
upholstery, on a stainless steel base. 

chair h. 28-1/2”, ottoman h. 15”, w. 23”, d. 21-1/2” 


Provenance: The Mid-Century Modern Furniture 
Collection of the Late George and Robbie Neilson, 


Marrero, Louisiana. 


$1,200-$1,800 
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161 
detail 


162 
Florence Knoll for Knoll Associates, Sofa Model 65 


introduced in 1958, the present sofa ca. 1961, retaining its 
vintage tufted brown upholstery, on a chromed steel base. 


h. 31", w.90",d.31" 


Provenance: The Mid-Century Modern Furniture Collection of 
the Late George and Robbie Neilson, Marrero, Louisiana. 


$800-$1,200 


162 


162 
detail 
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George Nelson's design for the modular wall units was initially produced by Aluminum 
Extrusions of Michigan, who brought the Omni System to market. Nelson was under contract 
tothe Herman Miller Company, who asked him to design a similar unit. Those similar systems 


were manufactured by Miller as the Comprehensive Storage System (CSS system). 
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163 
George Nelson (1908-1986) for Omni Group, Walnut and Aluminum Storage System 


ca. 1961-62, with four uprights and three bays, the modular shelving system fitted with a 


band of doors and shelves in each section, the central one with a case, with a bank of four 
drawers. 


h. adjustable, w. 96-1/2”, d.18" 


Provenance: Furniture from the modern home collection of the late George and Robbie 
Neilson, Marrero, Louisiana. 


$1,500-$2,500 
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164 
George Nelson (1908-1986) for Omni Group, Walnut and Aluminum Storage System 


ca. 1961-62, with five uprights and four bays, each fitted with a pair of doors, shelves and two sections 


of deep cupboards, with the incised stamp “Omni”. 
h. adjustable, w. 128”, d.18” 


Provenance: The Mid-Century Modern Furniture Collection of the Late George and Robbie Neilson, 
Marrero, Louisiana. 


$2,000-$4,000 
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165 
Vintage Eero Saarinen for Knoll Tulip Dining Suite 


comprised of an oval dining/conference table, two 
armchairs and six side chairs, the oval table witha 
walnut top supported by a cast base, introduced in 1957, 
together with armchairs, model 1504 and side chairs, 
model 1514, each with a cast aluminum base, a molded 
plastic shell and its vintage upholstery, the chairs 
introduced in 1956, the entire group descended en suite 
since its purchase in December 1961, the chairs retaining 
Knoll labels. 

table h. 29", w. 48”, 1.78", chair h.32” 


Provenance: The Mid-Century Modern Furniture 
Collection ofthe Late George and Robbie Neilson, 


Marrero, Louisiana. 


$2,000-$4,000 
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166 
Florence Knoll for Knoll Associates, Pair of Mid-Century 
Modern Model 65 Lounge Chairs 


introduced in 1958, this example ca. 1961, each in its vintage 
tufted upholstery ona chromed steel base, retaining the 
“Knoll and Associates” label. 

h.31" 


Provenance: The Mid-Century Modern Furniture Collection of 
the Late George and Robbie Neilson, Marrero, Louisiana. 


$600-$900 
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167 
Franco Luce Modernist Murano Glass Chandelier 


the modernist-form chandelier with blown glass leaves 
framing the lights, unmarked, fitted with six internal 
sockets. 

h. 26", dia. 28" 


$1,000-$1,500 


168 
Lee Mullican 
(American, 1919-1998) 


“On the Terrace”, 1961 


oil on canvas 

signed lower center, verso with “Willard Gallery, New 
York” label. 

Gallery frame. 

31-1/2" x 39", framed 32-1/2” x 40” 


Provenance: Willard Gallery, New York, New York; 
Mr.and Mrs. T. W. Eason, Oklahoma City, Oklahoma; 
thence by descent to Ambassador and Mrs. John G. 
Weinmann, New Orleans, Louisiana; thence by descent 
to consignor. 


Exhibited: Solo Exhibition, Willard Gallery, New York, 
New York, April 4-29, 1961, #114. 


$5,000-$8,000 
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169 
Paul Dyck 
(American, 1917-2006) 


“Fool's Gold”, 1957 


oilon masonite 

signed, dated and titled en verso, and titled and dated on 
"Raymond Burr Galleries, Beverly Hills, CA" label verso. 
Framed. 

34” x 16-1/2", framed 36-1/2” x 19-1/2" 


Provenance: Raymond Burr Galleries, Beverly Hills, 
California; Mr.and Mrs. T.W. Eason, Oklahoma City, 
Oklahoma; thence by descent to Ambassador and Mrs. 
John G. Weinmann, New Orleans, Louisiana; thence by 
descent to consignor. 


$1,000-$1,500 
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170 
Fausto Bronchi 
(Italian, 1938-1998) 


“Composition #7”, Rome, 1962 


oil on canvas 

signed upper right, verso with "Galleria L'88, Rome” label, 
with artist name, title and date. 

Gallery frame. 

39” x 23", framed 40” x 24” 


Provenance: Mr. and Mrs. T.W. Eason, Oklahoma City, 
Oklahoma; thence by descent to Ambassador and Mrs.John 
G. Weinmann, New Orleans, Louisiana; thence by descent to 
consignor. 


$1,000-$1,500 
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171 
George Bauer Dunbar 
(American/Louisiana, b. 1927) 


“Untitled”, 1980 


mixed media on canvas 

signed and dated lower right, signed twice on stretcher. 
Presented ina plexiglass shadowbox frame. 

20” x 30-1/2” x 2” 


Provenance: The corporate collection of Freeport- 
McMoRan, New Orleans, Louisiana. 


$2,000-$4,000 
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172 
Joan Mitchell 
American, 1926-1992) 


"Arbres (Black and Yellow)”, 1992 


ithographin colors 
signed in pencil lower right, numbered "27/125" 
ower left. 
atted, glazed and framed. 
sight 29” x 21", framed 34-3/4" x 26-1/2” 


Provenance: Private collection, New Orleans, 
Louisiana. 


$3,000-$5,000 
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173 
Rolph Scarlett 
(American, 1889-1984) 


“Untitled” 

oilon board 
monogrammed en verso. 
Glazed and framed. 


22-1/4" x 19-1/2", framed 30-1/4" x 25” 


Provenance: Rago Arts and Auction Center, Lambertville, 
New Jersey, June 26, 2020, lot 359. 


$1,000-$1,500 
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174 
Karl Knaths 
(American, 1891-1971) 


“Untitled”, December 1939 

oilon board 

signed lower left, signed and dated en verso. 
Framed. 


17-1/2" x 23-1/4", framed 21-1/4" x 27" 


$4,000-$7,000 
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175 
David Burliuk 
(Ukrainian/New York, 1882-1967) 


“Balancing Time” 


oil on canvas 

signed lower right, sale labels en verso. 
Framed. 

10” x16”, framed 15-3/4" x 22” 


Provenance: Private collection, Connecticut; Shannon's 
Fine Art Auctioneer’s, Milford, Connecticut, October 25, 


2018, lot 86; Private collection, Birmingham, Alabama. 


$8,000-$12,000 
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176 
Benito Cerna 
(Peruvian, b. 1960) 


“Il Figuras” 

oil on canvas 
signed lower right. 
Framed. 


50” x 43”, framed 57” x 49” 


$4,000-$7,000 
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177 
Mimmo Paladino 
(Italian, b.1948) 


“Vasi Alchemico”, 1994 


three patinated bronze vessels 

each cast-signed and dated at bottom, two marked 
"Venture-Arts/Bologna" and numbered "2/3" and one 
unmarked and numbered "1/2" at bottom, all with stoppers, 
now presented ona painted metal display table. 
sculptures h.12”, dia. 7”, table h. 47-1/2”, w. 39-1/2”, d. 13-7/8” 


$20,000-$40,000 


Accomplished in a myriad of media - including oils, stone, 
marble, bronze and wood, Paladino initially studied 
drawing and painting at the Liceo Artistico di Benevento. 
His first solo exhibition, at the young age of 21, wasa 
resounding success with critics and catapulted him 

into the art world. Along with such artists as Francesco 
Clemente and Enzo Cucchi (among others), he was 

one of the leaders of Transvanguardia, the Italian Neo- 
Expressionistic movement which emphasized the 
emotional andthe validity of the figural. Paladino's work 
alludes to mythology, classical civilization and symbolism, 
often reducing imagery to its very essence. His series 

Vasi Alchemico, of which the lot offered here isa part, 

by its very name references alchemy, the unachievable 
ancient discipline ofturning base metal to gold. Each of 
the stoppered vessels in this series, rendered in an ebony- 
patinated bronze, has an idiosyncratic figural iconography 
that is indicative of the artist's work. 
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177 
detail 


178 
James Croak 
(American, b. 1951) 


“Hand, No.8” 


dirt sculpture 
cast signature at palm, with mount for hanging. 
h.10”, w. 5-1/2”, d. 2-1/4" 


Provenance: Tinney Contemporary, Nashville, Tennessee; 
Private collection, Nashville, Tennessee. 


$1,200-$1,800 


A polymath anda musical child prodigy, Croak was born in 
Ohio, raised in Louisiana, and educated in Chicago where 

he studied philosophy and sculpture at two universities 
simultaneously. Shortly after graduation, he was the recipient 
of a prestigious National Endowment of the Arts grant. 
Initially, Croak worked with sheets of painted aluminumina 
stark abstract style, but soon his work became increasingly 
figural. 


As they say, necessity is the mother of invention, and this is 
certainly apt in reference to Croak. In 1984 the young artist 
moved to Brooklyn; unable to afford bronze for a molded 
life-size sculpture, he was inspired by the urban landscape to 
use dirt, dust and glue. Pleased with the intentionally rough 
and textured surface of the finished work, dirt soon became 
Croak's preferred material. His technique has evolved over 
the years into avery precise, time-consuming and intricate 
process, requiring numerous photos, graphs and ultimately a 
clay-covered armature to create a cast which is then packed 
with dirt and binders. The “Dirt Hand” offered here isoneina 
series modeled after the artist's own hand. 


179 
Two Enzo Mari Patinated Iron “Putrelle” Items 


1958, for Danese, Milano, comprising a rectangular tray, 
model 3013A, and a recessed square dish, model 3011A, both 
bearing the inset circular label underneath. 

tray h. 3-1/2”, w.19-1/4", d. 4-3/4": dish h. 2”, w. 8”, d. 8” 


Provenance: Purchased directly from Danese, 1981; Private 
collection, New Orleans, Louisiana. 


$1,000-$1,500 
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180 
Suite of Three Mid-Century Modern Ebonized and 
Mirrored Side Tables 


including a matched pair of tables, each with a cushion- 
form top fitted with a drawer and a medial mirrored shelf, 
together with a smaller side table with a cushion-form 
top, all with tapering square legs. 

pair h. 24-1/2”, w. 22”, d.16", single h. 20-1/2”, w. 14”, d.11-1/2” 


Provenance: Christie’s, New York, 2011. 


$1,200-$1,800 


181 
Vico Magistretti “Kuta” Table Lamp 


1985, for Oluce, Italy, the matte black aluminum disc 
and stem on a domed white marble base, the socket 
bearing the white Oluce sticker, includes the Certificate 
of Guarantee. 

h. 23-1/2", disc dia. 11-3/4” 


Provenance: Private collection, New Orleans, Louisiana. 


$800-$1,200 
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detail 
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182 
Pablo Picasso 
(Spanish/French, 1881-1973) 


“Oiseau au Ver” (A.R.172), 1952 


white earthenware clay dish with oxidized paraffin 
base marked “Edition Picasso” and stamped “Edition 
Picasso” and faintly “Madoura Plein Feu”. 

h.1-3/4", dia.6" 


Provenance: Doyle, New York, October 22, 2018, lot 166; 
Private collection, Birmingham, Alabama. 


$1,500-$2,500 


183 
Pablo Picasso 
(Spanish/French, 1881-1973) 


“Picador” (A.R.176), 1952 


white earthenware clay dish with oxidized paraffin 
base marked “Edition Picasso” and stamped “Edition 
Picasso” and faintly “Madoura Plein Feu”. 
h.1-3/4”, dia. 6” 


Provenance: Doyle, New York, October 22, 2018, lot 167; 
Private collection, Birmingham, Alabama. 


$1,500-$2,500 
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184 
Vintage George Nelson for Herman Miller “Thin Edge” 
Full Size Bed 


mid-1950s, with cane-work headboard, birch frame and 
enameled steel tubular legs, bearing the original metal 
label “George Nelson design/herman Miller-zeeland- 
michigan’, also retaining the original springs support and 
attached horse hair-filled thin cover mat. 

overall h.34-1/4", w. 54”, |. 76-1/2"; platform h.14-1/4", w. 54", 
1.75" 


$1,200-$1,800 


184 
detail 
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185 
Sheila Hicks 
(American/France, b.1934) 


“Sans Titre”, 1976 

cotton thread on gallery-wrapped linen 
signed and dated en verso. 

Unframed. 


39-1/2" x 39-1/2" 


Provenance: The corporate collection of Freeport-McMoRan, 
New Orleans, Louisiana. 


$8,000-$12,000 
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Hicks is one of the most significant textile artists of the 20th 
century. At ease equally with large-scale, room-dominating 
installations and smaller portable works - or “minimes”, as 
she calls them, she adeptly manipulates fibers by twisting, 
knotting, wrapping, pulling or weaving. An academically 
trained artist, she studied color theory with Josef Albers at 
Yale, where she became acquainted with his wife Anni Albers, 
a textile designer. She was awarded a Fulbright Scholarship 
which enabled her the opportunity to study Pre-Colombian 
art and contemporary weaving in Chile; she then spent five 
years in Mexico, working with the textile artisans there. In 
1964, she moved to Paris, where she lives and works today. 


Color, texture and form are all given equal consideration by 
Hicks, who has been notoriously reticent about her actual 
working method and approach, though quite forthcoming 
about her influences, both contemporary and historical. 


Arecipient of numerous prestigious awards, including 
medals from the American Institute of Architecture and the 
French Academy of Architecture, she was named a Chevalier 
of the Ordre des Arts et des Lettres in 1987 and made an 
Officier in 1993. 
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186 
Carol Schwartzott 
(American, b.1945) 


“Untitled” 


woven linen and cotton thread 

natural linen textile with accents of dyed cotton threads in 
muted blues, pinks and yellows, with rod for display. 
78-1/2" x 46" 


Provenance: The corporate collection of Freeport-McMoRan, 
New Orleans, Louisiana. 


$1,000-$1,500 


187 
Alan Shields 
(American, 1944-2005) 


“Untitled Diptych”, 1972 

quilted and hand-painted fabric, crochet and thread 
mounted in a foldover book-form portfolio, signed and dated 
along spine. 


19-1/4" x 38-3/4" 


$1,000-$1,500 
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188 

Tapio Wirkkala 

(Finnish, 1915-1985) 
“Crushed Paper Bag Vase” 


porcelain 


for Rosenthal, Germany, from the “DO NOT LITTER’ series, tan 
unglazed exterior, celadon glazed interior, mark at bottom. 


h.19-1/2”, w.12-1/2”, d. 7-1/2” 

$1,800-$2,500 

189 

Frank Fleming 

(American/Alabama, 1940-2018) 

Two Pieces of Art Pottery, 1974 

the first a vase with unglazed lobed handles 
the second a lidded ginger jar 

each with brown mottled glazes 

each base with incised signature and date. 
h. 7-3/4", w.10-1/4" and h. 9-1/2”, dia. 5”, respectively 
$800-$1,200 

190 

Attributed to Frances Adler Elkins 
(American, 1888-1953) 


Pair of Shell-Form Sconces 


Plaster 


second quarter 20th century, with molded apertures for 


hanging and inserting light sockets. 
h.9”, w. 24-1/2", d. 8-1/2" 


$1,200-$1,800 
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Mario Villa (Nicaraguan/Louisiana, b. 1953) Floor Lamp 


with stiles capped by ball finials, an X-form splat, open arms, 
and Table Lamp 


slat seat and legs joined by a low box stretcher. 


second half 20th century, in the manner of Giacometti, each 
h.37" 


each with a pierced copper shade. 


$1,000-$1,500 

h. 62-1/2”, w. 12”, 
shades dia. 16-1/2” 
$1,000-$1,500 
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193 
Pair of Mario Villa (Nicaraguan/Louisiana, b. 1953) Metal 
Floor Lamps with Tripod Bases 


wired for electricity, with copper shades. 
h. 74", w.12”,d.12", dia. 22-1/2” 


$1,000-$1,500 


194 
Pair of Mario Villa (Nicaraguan/Louisiana, b. 1953) Steel 
and Brass “Palm Leaf” Four-Post Twin Beds 


the headboards and footboards each with intertwined palm 
leaves, the post tops with brass finials depicting “Victory”, 
signed “Villa ‘99”. 

h. 87”, inside w. 37”, |.'77", outside w. 41”, |.80” 


$1,200-$1,800 


194 
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195 
Kathy Slater Designs “Upperline” Cocktail Table 


the silvered iron base with inset glass. 
h.19-3/4", w. 42”, d.18" 


Provenance: Kathy Slater Designs, New Orleans, Louisiana. 


$1,000-$1,500 


196 
Pair of Futuretro Column Vibonic Ryg Lamps 


ca. 2003, English, designed by Jamie Barrett, comprised of 
fluorescent and clear acrylic, stainless steel and aluminum, 
the column illuminated with a blacklight-blue (UV) light 
source. 

h. 53”, w. 15-3/4" 


$2,000-$4,000 
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197 
Ron Seff Oval Leg Cocktail Table 


ca.1985, in lacquered parchment framing ashagreen top 
with oval polished steel discs at the corners and conforming 
banded feet. 

h.17-1/2", w. 54", d.30" 


$1,000-$1,500 


198 
Raine Bedsole 
(American/Louisiana, Contemporary) 


“Empty Windows, Closed Doors”, 2004 


mixed media sculpture with copper, plaster and collage 
h.94", dia. 15” 


Provenance: Cumberland Gallery, Nashville, Tennessee; 
Private collection, Nashville, Tennessee. 


$2,000-$4,000 


198 
detail 
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199 
Monumental Giacometti-Style White-Plastered Metal 
Chandelier 


with nine lights, in the form of acage holding three central 
spoke arms with upright flower-form sockets above 
concentric circles, the outer circle alternating stylized 
equine and male figures with arms ending in upright 
flower-form sockets. 

h. 92", dia. 58-1/2" 


Provenance: Marche aux Puces de Saint-Ouen, Paris, 
France. 


$5,000-$8,000 


156 


An homage to Alberto Giacometti, this monumental 
plaster-clad chandelier celebrates some of the artist's 

most recognizable motifs. Plaster is most typically used by 
sculptorsin the lost wax process before casting the final 
workin bronze or other metals, but Giacometti made the 
innovative decision to use plaster as a primary medium. 
Ceiling lights by the artist are exceptionally rare as Giacometti 
only designed a limited number of plaster fixtures for Jean- 
Michel Frankin the 1930s, and then exclusively for his closest 
friends and clients. This playful and contemporary take on 
the iconic artist's work speaks to the enduring appeal of 
Giacometti’s timeless aesthetic. 


200 
Ashley Longshore 
(American/Louisiana, Contemporary) 


“Grace Kelly” 
mixed media on gallery wrapped canvas 
signed on left edge. 


48" x 48" 


$5,000-$8,000 


200 


201 

Nelson De La Nuez 

(American/California, b.1959) 

“Chanel No.5” 

mixed media resin on wood 

limited edition, signed, titled and numbbered "6/125" on 
artist's Certificate of Authenticity en verso. 


41" x30" x3" 


$3,000-$5,000 
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202 
Neoclassical-Style Brushed Steel Queen Bed 


1995, labeled “Darryl Reeves/October '95", both ends 
designed with “X”-form bands, the tester with patinated ball 
finials and center fronds. 

h.98”, inside w. 60”, |. 80”, outside w. 60-1/2", |. 83” 


Provenance: New Orleans, Louisiana master blacksmith 
Darryl Reeves, in collaboration with the consignor. 


$1,000-$1,500 


203 
Michael Vanderbyl for the Baker Archetype Collection, 
Pair of Cabinets 


each tall “lingerie chest"-style cabinet executed in mahogany, 
fruitwood and figured veneers, each case with a gentle bow 
front anda bank of six conforming drawers, each drawer 

in wedge-form veneers, raised on tapering legs joined by 
X-form stretchers, the drawers executed in oak, retaining a 
“Baker Furniture” metal label. 

h. 72", w. 24-1/2”, d.20-1/8" 


$1,000-$1,500 
203 
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204 
Marcel Delmotte 
(Belgian, 1901-1984) 


“Bouquet de Fleurs dans un Paysage Surrealiste”, 1969 


oilon panel 

signed and dated lower left. 
Framed. 

37" x 24-1/4" framed 42” x 29-1/2" 


$1,200-$1,800 


205 
Asgrimur Jonsson 
(Icelandic, 1876-1958) 


“Landscape with View of Mount Strutur from Husafell andthe 
Glacier Eiriksjokull” 


oil on canvas 

signed lower left, partial illegible inscription in Icelandic on 
stretcher tape. 

Framed. 

29-5/8" x 37-1/2", framed 32-3/4" x 40-1/2" 


$8,000-$12,000 
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206 
Avel de Knight 
(American, 1923-1995) 


“Still Life with Flowers” 

casein on artist board 

signed upper left. 

Matted, glazed and framed. 

sight 19-1/2” x 29-1/2", framed 25-1/4" x 35-1/4" 


$2,000-$4,000 
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207 
Romeo Tabuena 
(Filipino/Mexican, 1921-2015) 


“Paisaje Campestre”, 1980 


acrylicon canvas 

signed and dated lower right. 

Framed. 

Together with a letter of authentication from 
Tere Haas, Galeria, S.A., Mexico City, Mexico. 
24" x28", framed 33” x 36-3/4" 


Provenance: Tere Haas, Galeria, S.A., Mexico 
City, Mexico; Private collection, Louisiana. 


$4,000-$7,000 


208 
William Crovello 
(American/New York, b. 1929) 


“Untitled” 


carved and polished granite 
on a square base of similar material. 


sculpture h. 31", w. 30", d. 12”, base h. 4”, w. 12-3/4", d. 


12-3/4" 


$4,000-$7,000 
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208 


209 
Edward Estlin Cummings 
(American/New York/New Hampshire, 1894-1962) 


“A Laid Boulder in Woods” 


oil on canvas 

verso with “Meredith Long &Company, Houston, 
Texas” label. 

Framed. 

40” x30”, framed 41"x 31" 


Provenance: Meredith Long &Company, Houston, 
Texas; the corporate collection of Freeport-McMoRan, 


New Orleans, Louisiana. 


$2,000-$4,000 
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210 
Wolf Kahn 
(German/New York, 1927-2020) 


“After the Barn Raising”, 1977 


oil on canvas 

signed lower right, dated en verso, verso with “Meredith Long 
& Company, Houston, Texas” label. 

Thin gallery frame. 

28” x 32", framed 29-1/2" x 33-1/2" 


Provenance: Meredith Long & Company, Houston, Texas; 
Estate of Hurley Wayne Gray, Houston, Texas. 


$15,000-$25,000 
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212 
Wolf Kahn 
(German/New York, 1927-2020) 


“Green Grass, Purple Sky” 


pastel on paper 

signed lower right. 

Matted, glazed and framed. 

sight 8-1/2” x11”, framed 14-1/2” x17” 


$4,000-$7,000 


213 
Joseph Stella 
(American, 1877-1946) 


“Flowers” 
crayon and silverpoint on paper 


signed lower center. 
Matted, glazed and framed. 


sight 26-1/2” x 22-1/4", framed 32-3/4" x 28-1/2” 


Provenance: Richard York Gallery, New York, New York, 
1990; Private collection; Sotheby's, New York, New 
York, April 7, 2017, lot 9; Private collection, Birmingham, 


Alabama. 


$8,000-$12,000 


211 
WolfKahn 
(German/New York, 1927-2020) 


“First Vermont Barn” 


pastel on paper 

signed lower right, verso with “Ameringer Yohe Fine Art, 
New York" label. 

Matted, glazed and framed. 

sight 13" x13", framed 21” x 21" 


Provenance: Ameringer Yohe Fine Art, New York, New 
York; Private Collection. 


$3,000-$5,000 
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214 
Georges Rouault 
(French, 1871-1958) 


“Nu, de Profil’, 1936 


etching and aquatintin colors 

on wove Montval paper, from the series Les Fleurs du Mal 
(series delayed until ca. 1950), from the unmarked edition of 
250, printed by Lacouriere, Paris in 1936. 

Matted, glazed and framed. 

sight 19-1/2" x 13-1/2", plate 12-1/4" x 8-1/4", framed 25" x 19-3/4" 


Provenance: Private collection, Birmingham, Alabama. 


$1,000-$1,500 


215 
Caroline Wogan Durieux 
(American/Louisiana, 1896-1989) 


Collection of three color cliche verre prints 


including: "Wraiths", 1965, pencil-signed and dated lower 
right, titled and numbered "4/10" lower left; "The Cardinal", 
1970 ,pencil-signed and dated lower right, titled and 
numbered "9/12" lower left; "Dinosaur Egg #2",1970, pencil- 
signed and dated lower right, titled and numbered "8/10" 
lower left. 

All unframed. 

19" x15",16"x 20”, 16" x 19", respectively 


$1,000-$1,500 
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216 
Caroline Wogan Durieux 
(American/Louisiana, 1896-1989) 


“Survivor”, 1968 


lithograph 

signed and dated lower right, titled and numbered “2/3” 
lower left. 

Unframed. 

18-1/2” x15" 


$1,000-$1,500 


217 
Caroline Wogan Durieux 
(American/Louisiana, 1896-1989) 


Three Lithographic Prints 


including: "Intermission", 1975, pencil-signed and dated 
lower right, titled and numbered "3/10" lower left; "Theatre 
Lobby", 1975, pencil-signed and dated lower right, titled and 
dated "9/10" lower left; "Teatro Mexico", 197], pencil-signed, 
titled and dated lower right, marked artist proof below. 

All unframed. 

each 19-1/2” x 15-3/4” 


$1,000-$1,500 
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218 
After Salvador Dali 
(Spanish, 1904-1989) 


“Changes in Great Masterpieces”, 1974 


collection of five color lithographs 


each pencil-signed lower right, numbered “175/300” lower 
left. 


Unframed. 
largest 35” x 25” 


$3,000-$5,000 


219 
Harold Edgerton (American, 1903-1990) 


Harold Edgerton Ten Dye Transfer Photographs, Littleton, 
Massachusetts: Palm Press, Inc., 1985, negatives from 1938-73, 
complete portfolio from an edition of 300, this numbered “8” 
oncolophon, each pencil-signed en verso, each matted, in 
archival clamshell presentation box with cloth boards in navy 
and cordovan. 

Complete listing available upon request. 

each sheet 20” x 16”, box 25-3/8" x 21-1/4" 


$10,000-$15,000 


Edgerton was an electrical engineer who was most well- 
known for his experimentation with stroboscopy and 
photography. It was during his dissertation at MIT that he 
first used strobe lights, with the capacity of up to 120 flashes 
per second, to take images of the intricate workings of 
motors to better understand the interactions of the various 
elements. Realizing the potential of this technology could 
go well beyond the confines of the laboratory, he joined 
with naturalists, marine biologists, and artists to create 
then inconceivable images of motion. These photographs 
were published in some of the most read magazines ofthe 
time, including National Geographic and Life magazine. 
The portfolio of photographs offered here includes some 
of Edgerton's most acclaimed images, including “Milk 
Drop Coronet”, “Ballet Piercing an Apple” and “Cutting the 
Card Quickly”. In 1956, Edgerton was named a Fellow of the 
American Academy of Arts and Sciences. 


219 
details 


219 
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220 
Carlos Cruz-Diez 
(Venezuelan, 1923-2019) 


“Couleur Additive”, 1970 

silkscreen in colors 

pencil-signed and dated lower right, numbered "42/200" 
lower left, verso with “Redfern Gallery, London, UK” label. 
Matted, glazed and framed. 

sight 26-1/2" x 26-1/2", framed 34-1/2” x 34-1/2" 


Provenance: Redfern Gallery, London, UK. 


$7,000-$10,000 
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221 
Max Ernst 
(German, 1891-1976) 


“Fleurs Coquillage”, 1960 


photolithograph in colors 

pencil-signed and numbered “.../100” lower margin. 
Matted, glazed and framed. 

sight 16-1/4” x 18-1/4", framed 27-1/2” x 30" 


Provenance: Mr. and Mrs. T.W. Eason, Oklahoma City, 
Oklahoma; thence by descent to Ambassador and Mrs. 
John G. Weinmann, New Orleans, Louisiana; thence by 
descent to consignor. 


$800-$1,200 


222 
Craig McPherson 
(American, b. 1948) 


“The Rear Window”, 1984 


mezzotint 

pencil-signed lower right, titled lower center, and 
numbered “102/125” lower left. 

Unframed. 

sheet 15” x12”, image 9” x 6-3/4" 


$1,000-$1,500 
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223 
Dan Tague 
(American, b. 1974) 


“United We Stand” 


inkjet print on archival rag paper 
edition “2/5”. 

Matted, glazed and framed. 
paper 39” x 31", framed 43-1/2” x 35” 


Provenance: Sold for the benefit of Mississippi Museum 
of Art, September 8, 2010; Private Collection, New Orleans, 


Louisiana. 


$4,000-$7,000 
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225 
BerylCook 
(British, 1926-2008) 


“Tennis 2”, 1981 


lithograph in colors 

pencil-signed lower right, numbered "151/300" 
lower left. 

Matted, glazed and framed. 

sight 33-1/4" x 26-3/4”, framed 44" x 35" 


$1,000-$1,500 


224 
Jerry Garcia 
(American/California, 1942-1995) 


“Garcia/Grisman" 


offset lithograph 

printed and stamped signatures lower right, pencil- 
numbered “436/500" lower left and titled lower 
center. 

Matted, glazed and framed. 

sight 13” x 12-3/4", framed 24-1/4" x 23-1/4" 


$1,000-$1,500 


225 
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These two interviews, the first with de- 
signer Halston and Andy Warhol at a 
weekend house in Montauk, the second 
with Philip Johnson at the architect's 
home in Connecticut, offer a stereoscopic 
view into Haring’s special world. 


HALSTON: When did you start dran 
RING: When I was four 


the Coliseum or something. 

HALSTON: You should do a comic strip, 

too. Did you ever do a comic sirip? 

KH: No, not really. I've been drawing 

‘cartoons since I was little but. 

HALSTON: Walt Disney could use a new 

character, 

KH: I've always wanted to work for Walt 

Disney. That's what I thought I was going 

to do when I grew up, 

AW: The crawling baby could really be a 

good daily comic strip. 

KH: Except I think that would ruin it, I 

think when you turn things into serials like 

that it ruins i 

HALSTON: What if you make a movie out 
i 

Bit when they put ‘Snoopy and Peanuts 

‘on television it just ruined it. 


226 
Keith Haring 
(American, 1958-1990) 


KEITH HARING PHOTOGRAPHED BY ROBERT MAPPLETHORP! 


HALSTON: Well, then you could go into 
ý dolls and things. 


and things, Its funny 

offers. 

HALSTON: What's the weirdest offer you 
ever had? 

KH: Thad a call from a firm that represg 
the polyester industry. I had 10, 

big media event to try to 


ings from the last three years 
ord by Henry Geldzahler, 
ly, I have a great picture of me with 
Koch, as J present him this book 
ind he makes this really horrible face, 
like, “Who is this guy and how did be get 
in my office?” 
HALSTON: I saw him on TV the other day 
saying that he hated graffiti. But you don't 
consider yourself a graffiti artisi. 
KH: Mayor Koch hates ita lot. What I call 
it doesn’t matter because the media calls it 
graffi 
HALSTON: What would you prefer calling 
i 
KH: 1 call it drawing. It was ironic that I 
{otto meet the mayor because of that litter 
pig thing. The Sanitation Department has 
a new anti-litter campaign for the city 
called “Don't Be a Litter Pig” and they 
asked me to design the pig for it. I had to 
do this press conference with him for the 
anti-litter campaign, so 1 took the oppor- 
tunity to give him the book and sort of 
confront him with it. He had to accept it 
and shake my hand because I was there to 
do something free for the ct 


HALSTON: I costs ten million dollars a 
year 10 remove graffi, doesn't it? 
KH: Yes, but is really a waste of money 
use they're not going to wipe it out 
j. They can't stop it Al they do is 
gos artists of the trai 


‚hours on one ear, No one does 

Every now and then you see 

But now they have these huge 

ines with a chemical wash 

that they Yn the trains through, No one 

will spend the eight hours if they're going 
to have their piece ruined ir 


dish, one spoon, one fork. Its 

more fun to have one school, one post 
office. 

KH: It made everything simpler, except 
that everybody knew you and everybody 
knew everything you were doing. And for 
me that wasn't good because I started my 
childhood being a really good litle ki 
churchgoer, straight-A student, little 
league team. And then by the time I was 
fifteen and wanted to be a hippie... 

AW: What made you want tha? 

KH: I guess being a little bit progressive by 
myself and just reading Life magazine and 
seeing Woodstock and the Democratic 
conve Chicago on TV, things like 
that. It got to the point where I wanted to 
‚smoke pot so bad I bought tea. When I was 
thirteen or fourteen, I tried to smoke tea 
hoping that would do something. I had no 
idea where to get pot from, Soon after that 
I found out where to get pot. So I started to 
hang out with college students when I was 
about fifteen, and that's bow 1 got 10 ex- 
periment with other things. And then I 
started hitchhiking and getting out of the 
town when I was 17. i 
AW: Where did you go, Philadelphia? 
KH: No, usually to the New Jersey shore. 
‘And one summer I ran away and lived at 
the Jersey shore for the whole summer 
because my parents refused to let me go 


w 


Felt tip pen drawing and double autograph 


work there. So I just did it anyway. 
HALSTON: Whai kind of work did y 
KH: 1 was a paperboy when I was itl, so 
always saving money. From the time 
was twelve years old, I was buying sav- 
ings bonds. So years later 1 took a thou- 
sand-dollar savings bond, bought a half- 
pound of pot and moved to the shore. 1 
spent all the money and had the best time 
of my life. It was really great because 1 
Jeamed a lot and grew up and learned how 
to live with people and live by myself. 
HALSTON: Were you drawing all the 
time? 
KH: Yeah, I was,but I was 
that seriously, 
HALSTON: When did you take it 
seriously? 
KH: I guess as soon as I started thinking of 
art and not cartoons, when I was 17 or 18. 
HALSTON: What was the fist thing you 


ing it all 


HALSTON: How much money did you get 
Sor them? 
KH: The first thing I sold I got $135, That 


was when I was 17. It was a litle ink 
drawing ofa map of Berks County. When I 
was 17 hitchhiked to New Jersey 10 go 10 
this art exhibition on the Wildwood board- 
walk, Look my little portfolio with me and 
was in this art show. It was the kind of 
show they have in shopping malls with al 
these really tacky crafts artists, But got a 
prize and was real proud and sold a few 
Title pen and ink drawings. I was hitchhik- 
ing to Beach Haven in a car with this guy 
who said he was going almost all the way 
and the portfolio was inthe back seat. All 
of a sudden he changed his mind and was 
‘going a different way, so I had to get out 
really quick, and there was line of trafic, 
T got out and left the whole portfolio of my 
work on the back seat. I never saw it again, 
and it was everything I had done up to that 
time. I just started all over and everything 
got better. Things like that happen to me a 
lot. I just want to go forward, forget about 
it and do something different. It just 
seemed like it kept getting bette. 

AW: You did the baby on Union Square. 
didn't you? 

KH: That wasn’t until 1981 or "82, I didn’t 
start doing graffiti until two years after 1 
got to New York. Jean Michel Basquiat 


on Interview Magazine print interview with the artist 

“Art: from I.R.T.to ART Keith Haring with Halston and Philip 
Johnson”, December 1985, pp. 129-132, double-sided with the 
signatures on front article page and on color print ofa 1984 
untitled work of figures on shoulders. 
Unframed in plastic sleeve. 
sh. 16-7/8" x 10-15/8" 


$1,500-$2,500 
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227 
Alexander Calder 
(American, 1898-1976) 


“Spirale Rouge et Bleu” 


lithograph in colors 

signed in pencil lower right, numbered "48/75" lower 
left. 

Float-mounted, glazed and attractively framed. 
sheet 42-5/8" x 28-1/2”, framed 52" x 38-1/4" 


$2,000-$4,000 


228 
Roy Lichtenstein 
(American/New York, 1923-1997) 


“As | Opened Fire” 


three offset lithographs on paper 

published by Stedelijk Museum, Amsterdam, pencil- 
signed lower right of one sheet. 

Unframed. 

each 25-1/8" x 20-3/4” 


$1,500-$2,500 
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Robert Mapplethorpe 
(American, 1946-1989) 


“Clifton Taylor”, 1981 

silver gelatin print 

ink-signed and dated lower right, inscribed “for Clifton” 
lower left. 

Matted, glazed and framed. 

sight 18” x15-1/2", framed 24-1/4" x24" 


Provenance: With the sitter; Private collection 


$8,000-$12,000 


230 
Clarence John Laughlin 
(American/Louisiana, 1905-1985) 


“The Enigma”, 1941 negative, later printing 


silver gelatin print mounted on board 

pencil-signed lower right, titled and dated lower left, 
numbered “23” and with artist-initialed expository note en 
verso. 

Unframed. 

image 13-1/2" x 10-1/2”, overall 20” x16” 


$2,000-$4,000 


231 

Charles Lindsay 
(American, b. 1961) 
“Hatch”, 1998 


silver gelatin print 


signed, dated, titled and numbered “1/10” on frame backing. 


Glazed and framed. 
sight 37-1/8” x 37-1/8”, framed 42” x 42” 


$1,000-$1,500 
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232 
Julie Blackmon 
(American, b. 1961) 


“The Hamster Handbook”, 2014 

archival pigment print 

signed, dated, titled and numbered “12/15” lower right (under 
matting). 


Matted, glazed and framed. 
sight 21-3/4" x 26-1/4", framed 28-1/2" x 33” 


Provenance: Private collection, Nashville, Tennessee. 


$1,500-$2,500 
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233 
Julie Blackmon 
(American, b. 1966) 


“Airstream”, 2011 

archival pigment print 

signed, titled and numbered “2/15" lower right (under 
matting). 

Matted, glazed and framed. 

sight 21-3/4" x 28-3/4”, framed 31-1/4" x 37-3/4" 


Provenance: Private collection, Nashville, Tennessee. 


$2,000-$4,000 
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234 
James Lavadour 
(American/Washington, b.1951) 


“Dry Camp”, 2006 

oilon wood panel 

signed, dated and titled en verso. 
Unframed. 


24" x 29-3/4" 


Provenance: Cumberland Gallery, Nashville, Tennessee; 
Private collection, Nashville, Tennessee. 


$2,500-$4,000 
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235 
James Lavadour 
(American/Washington, b. 1951) 


“Silver Pines”, 2001 

oilon wood panel 

signed and dated lower right. 
Framed. 


12” x17-3/4", framed 13-1/2" x19-1/2" 


Provenance: Cumberland Gallery, Nashville, Tennessee; 
Private collection, Nashville, Tennessee. 


$2,000-$4,000 
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236 
Oded Halahmy 
(American/New York, b. 1938) 


“Odyssey Study”, 1974 


patinated bronze 

cast initials, dated and numbered "2/90" at 
back. 

h.9-1/4", w.15", d. 6-1/2" 


Provenance: Private collection, Nashville, 
Tennessee. 


$1,200-$1,800 


237 
Brook Temple 
(American/California, Contemporary) 


“St. Louis Woman”, 1996 


oilon gallery-wrapped canvas 
signed and dated lower right. 
Unframed. 

60” x 60” 


Provenance: Tre Contemporary Gallery, 
Palm Desert, California; Private collection, 


Nashville, Tennessee. 


$1,000-$1,500 
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238 
Arthur Weeks 
(American, 1930-1988) 


“Girlwith a Hat” 
oilon masonite 
signed lower right. 
Framed. 


39-1/2" x 29-1/2", framed 46” x 35-3/4" 


Provenance: The Collector's Gallery, Nashville, Tennessee; 
Private collection, Nashville, Tennessee. 


$3,000-$5,000 
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239 
Christopher Friesen 
(Canadian/Vancouver, Contemporary) 


“Red Hat”, 2005 


acrylic on gallery-wrapped canvas 
signed en verso. 

Unframed. 

36" x36" 


Provenance: Elissa Cristall Gallery, Vancouver, 
Canada; Private collection, Nashville, Tennessee. 


$1,500-$2,500 


239 
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240 
Tony Hernandez 
(American/Georgia, b. 1964) 


“Red Chair”, 2006 


encaustic and oil on Baltic birch wood panel 
signed, dated and titled en verso. 
48" x 48" 


Provenance: Tinney Contemporary, Nashville, 
Tennessee; Private collection, Nashville, Tennessee. 


$3,000-$5,000 


241 
Samuel L. Dunson, Jr. 
(American/Tennessee, b. 1970) 


“Three Blind Mice”, 2004 


triptych, each oil on gallery-wrapped canvas 
signed lower right on one panel, dated and titled en 
verso one panel. 

Unframed. 

each panel 46” x 24-1/2”, overall 46” x 72” 


Provenance: In the Gallery, Nashville, Tennessee; Private 
collection, Nashville, Tennessee. 


$1,500-$2,500 
240 
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242 
Rusty Wolfe 
(American/Tennessee, Contemporary) 


“Untitled” 


group of fifteen lacquers on medium density fiberboard 
each signed, dated and order numbered en verso. 
Framed. 

each 11-1/4" x 11-1/4", framed 16-1/2” x 16-1/2” 


Provenance: Finer Things Gallery, Nashville, Tennessee; 
Private collection, Nashville, Tennessee. 


$2,000-$4,000 


243 
John Hultberg 
(American, 1922-2005) 


“Space Solutions”, 1969 

oil on canvas 

signed, titled and dated en verso, also titled on "Martha 
Jackson Gallery, New York" label on stretcher. 

Framed. 

39" x 50”, framed 40-1/2” x 51” 


Provenance: Martha Jackson Gallery, New York, New York. 


$1,500-$2,500 
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244 
Bruce Matthews 
(American/Tennessee, Contemporary) 


“Round Figures”, 2001 


oilon gallery-wrapped canvas 

signed lower right, signed, titled, dated and copyright- 
marked en verso. 

Unframed. 

50” x 40” 


Provenance: Purchased from the artist; Private collection, 
Nashville, Tennessee. 


$2,000-$4,000 
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245 
Sherry Karver 
(American/Contemporary) 


“The Ballerina”, 2002 


mixed media with photographic print on wood panel 
signed and dated lower center, signed, dated, titled and 
copyright-marked en verso. 

Unframed. 

24" x19" 


Provenance: Lisa Harris Gallery, Seattle, Washington; 
Private collection, Nashville, Tennessee. 


$1,000-$1,500 
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246 
Richard Painter 
(American/Tennessee, b.1954) 


"Vanitas No. 8", 2005 


charred wood panel 

signed, dated andtitledenverso. 
Unframed. 

35" x 48" 


Provenance: Zeitgeist Gallery, Nashville, 
Tennessee; Private collection, Nashville, 
Tennessee. 


$2,000-$4,000 
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247 
James Drake 
(American/Texas, b. 1946) 


“City of Tells, Study No.1”, 2004 
photograph with oil 

signed lower right. 

Float-mounted, glazed and framed. 


sheet 24” x 57-1/2", framed 29” x 63-1/4" 


Provenance: Arthur Roger Gallery, New Orleans, 
Louisiana; Private collection, Nashville, Tennessee. 


$3,000-$5,000 
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248 
Jennie Haddad 
(Lebanese/American, 1906-1996) 


“Sunset and Ocean, 1958” 

oil on canvas 

signed, titled and dated en verso, with “David Dike Fine Art, 
Dallas” label. 

Framed. 

39” x 50", framed 40-3/8” x 51-1/8” 


Provenance: David Dike Gallery, Dallas, Texas. 


$10,000-$15,000 


249 
Charles Schorre 
(American/Texas, 1925-1996) 


“Untitled”, 1983 

oil on canvas 

signed lower right, dated “9/X1/83". 
Framed. 

14" x14", framed 15"x15” 


Provenance: Purchased directly from the artist. 


$1,000-$1,500 
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250 
Jackie Gendel 
(American/Texas, b. 1973) 


“Hot Mars”, 2004 

oiloncanvas 

signed, dated and titled en verso. 
Framed. 


24" x18", framed 25-3/4" x19-1/2" 


$1,000-$1,500 
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251 
Bill Wiman 
(American/Texas, b.1940) 


“Stepladder”, 1974 


oil on canvas 

signed, dated and titled en verso. 
Inathin gallery frame. 

65"x 54", framed 66-1/4" x 55-1/2” 


$2,000-$4,000 


252 
Bill Wiman 
(American/Texas, b.1940) 


“Lady in Pink Dress”, 1974 

oil on canvas 

signed, dated and titled en verso. 
Inathin gallery frame. 


54” x 64”, framed 55-1/4" x 66" 


$2,000-$4,000 
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253 
James Frederick Hutchinson 
(American/Florida, b. 1932) 


“Patriarch” 


oil on canvas 

signed lower right, verso with hand-inscribed label, further 
inscribed on paper backing “Purchased 2/26/69 - Museum of 
Science Patrons Fair”. 

Framed. 

18"x 14", framed 25" x 21” 


Provenance: By repute, Museum of Science Patrons Fair, February 
26,1969. 


$1,500-$2,500 
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254 
Brett James Smith 
(American/Louisiana, b. 1958) 


“In the Clear - Whitehead Deer”, 1988 


oil on canvas board 

signed, dated and copyright-marked lower 
right. 

Framed. 

20” x 30”, framed 26” x 36" 


$2,000-$4,000 
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255 
Brett James Smith 
(American/Louisiana, b. 1958) 


“Bad Timing”, 1988 

oil on canvas board 

signed, dated and copyright-marked lower 
right. 


Framed. 


22” x 31-1/4", framed 31-1/4" x 40” 


$2,000-$4,000 
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New Orleans Auction Galleries does not make any express or implied 
warranty as to the authorship of works of art and fine art. Please 
note that all of the terms and descriptions used in this catalogue 
are intended as our qualified opinions only and are subject to the 


Conditions of Sale set forth elsewhere. 
The Artist's Name: In our qualified opinion, a work by the artist. 


Attributed to: In our qualified opinion, a work of the period of the 


artist that may be in whole or in part the work of the artist. 


School of / Follower of: In our qualified opinion, a work by a follower 
of the artist. 


Circle of: In our qualified opinion, a work of the period of the artist 


and showing his or her influence. 


Studio of: In our qualified opinion, a work possibly associated with 


the studio of the artist and showing his or her influence. 


Manner of: In our qualified opinion, a work in the style of the artist, 


possibly of a later period. 
After: In our qualified opinion, a copy of a known work by the artist. 


Signed: In our qualified opinion, has the signature which is that of 


he artist. 


Bears Signature: In our qualified opinion, has a signature which may 


be the signature of the artist. 


Dated: In our qualified opinion, is so dated and was executed on or 
around that date. 


Bears Date: In our qualified opinion, is so dated and may have been 


executed at about that date. 


BIDDING 


Create an Account: 
f you have not done so already, the first step to submitting an absentee or telephone bid through our 


website is to create a client account. Click "Register" in the top right-hand corner of the page. Fill out 
he required fields and click "Send" (located at the bottom of the form). You will receive a confirmation 
email when your registration is approved. Once your registration is approved, you will be able to submit 


elephone or absentee bids. 


Submit a Bid: 

Visit www.neworleansauction.com to create an account. Make sure that you are logged in and your 
registration has been approved. From the homepage, click “View Catalogue" to browse the current 
sale. You can also browse or search the catalogue from the “Auctions” tab under “Auction Schedule” 


or “Catalogue Search". Scroll through the catalogue. When you see an item that you would like to bid 
on, click “BID & TRACK". 


If you would like to submit a telephone bid, check the box. If you wish to be called on a phone 
number that is different from the number that you registered with, you can change the phone number 
in the "Telephone" field. Click "| agree to the Terms & Conditions. Place my bic" to submit your bid. If you 
would like to leave a safety bid, please contact us once your bid has been confirmed. The easiest way 
to add a safety bid to your telephone bid is to reply directly to your confirmation email. 


If you would like to submit an absentee bid, click "BID & TRACK" on the desired lot. Fill in the 
not be 
accepted. Click “I agree to the Terms & Conditions. Place my bid" to submit your bid. You will receive a 
confirmation email once we process your bid(s). Click “Back” to continue bidding. 


amount in the “Enter Your Bid’ field. Please note that any special symbols or characters wil 


Bid Live Online: 
Live online bidding is available via LiveAuctioneers and Invaluable. 


CONDITION REPORTS 


Condition reports are posted daily as requested on our website and on our partner bidding sites, 
LiveAuctioneers and Invaluable. If you would like to request extra photos or a detailed report be 
emailed to you directly, you can contact us at info@neworleansauction.com, or click “INQUIRY” on 


the lot detail page, fill out the necessary fields and click “SEND INQUIRY" We will respond to requests 
on a first come, first served basis. 


Conditions of Sale: 


ALL SALES ARE “AS IS, WHERE IS” WITHOUT ANY WARRANTIES 
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ATSOEVER. PLEASE SEE SECTION 2(a) BELOW IN WHICH ANY 
D ALL EXPRESS AND IMPLIED WARRANTIES (INCLUDING 
THOUT LIMITATION ANY WARRANTY AGAINST REDHIBITORY 


DEFECTS) ARE WAIVED. 


1.1 


ntroduction 


(a). 


These Conditions of Sale (“Conditions of Sale”) contain all the 


terms governing Auctions (defined below) conducted by Cakebread 


Art 
("N 


Antiques Collectables, Inc. d/b/a New Orleans Auction Galleries 
OAG”), and all the terms under which NOAG and the Seller (defined 


below) of a Lot (defined below) contract with the Buyer (defined below). 


2. Before the Auction 


(a). ALL SALES ARE “AS IS, WHERE IS” WITH NO EXPRESS OR 
IMPLIED WARRANTIES WHATSOEVER. 


(i) NEITHER NOAG NOR THE SELLER PROVIDES ANY 
GUARANTEE OR WARRANTY AS TO THE NATURE, DESCRIPTION, 
GENUINENESS, PROVENANCE, IMPORTANCE, OR CONDITION 
OF THE LOT. All Sales and Auctions are without any representation 
or warranty of any kind by NOAG or the Seller. Bidders and Buyers 
are responsible for satisfying themselves concerning the condition 
of the Lots and the matters referred to in the catalogue entry, the 
Condition Report, or in any other statement or writing provided. All 
Sales are final and are “AS IS WHERE |S.” 


These Conditions of Sale may be amended by posted notices or oral 


announcements made during the Auction. 


(b). Under these Conditions of Sale, the following capitalized terms are 


defined as follows: 


e An “Auction” is a public auction conducted by NOAG, at which Bidders 
may place Bids to purchase one or more Lots offered for sale by NOAG. An 
Auction takes place over one or more days and includes separate auctions 
of one or more Lots within an event conducted by NOAG; 


e The “Auctioneer” is the auctioneer calling the Auction conducted by 
NOAG; A “Bid” is a bid made by a party at the Auction to purchase a Lot; 


e A “Bidder” is (i) a person making a Bid at the Auction (whether in person, 
through an absentee bid, through electronic or internet means, or through 
telephone bidding); and/or (ii) a person who attends the Auction and reg- 
isters to make a Bid (whether in person, through an absentee bid, through 
electronic or internet means, or through telephone bidding); 


e A “Buyer” is the party that commits to purchase a Lot by submitting the 
Winning Bid at Auction; 


e “Buyer’s Premium’ is defined in Section 4 below; 


e “Catalogue” is the Auction catalogue utilized by NOAG to list the Lots 
offered at Auction; 


e The “Estimates” are the high and low estimates of value for each Lot set 
forth in the Catalogue presented by NOAG in connection with the Auction 
or otherwise set forth and/or announced at the Auction; 


e The “Hammer Price” for a Lot is the amount of the Winning Bid at the 
Auction, as announced by the Auctioneer, exclusive of commissions, Buy- 
er’s Premium, expenses, and any taxes or other charges; 


e A “Lot” is specific item of property offered for sale at Auction; The “Re- 
serve” is defined in Section 3 below; 


e The “Purchase Price” is defined in Section 4 below; A “Sale” of a Lot 
occurs when a Winning Bid is declared at Auction for the Lot; 


e The “Seller” of a Lot is the party who consigned the Lot with NOAG for 
purposes of selling the Lot, or is otherwise the seller of the Lot; 


e The “Winning Bid’ is, as to a particular Lot, the Bid recognized by the 
Auctioneer as the highest and best Bid for that Lot. 


(c). Except as otherwise stated, NOAG acts as consignment agent 
for the Seller. The contract for the sale of the Lot is therefore made 
between the Seller and the Buyer. 


(d). By bidding at the Auction as a Bidder or Buyer, and/or by your 
signature below, you agree to be bound by these terms. 


(ii) No warranty of redhibition. ANY WARANTY AGAINST 
REDHIBITORY DEFECTS IS WAIVED AND EXCLUDED. NOAG 
and Seller provide absolutely no warranty against redhibitory 
defects, including without limitation: (x) any defects rendering a 
Lot useless or its use inconvenient; and (y) any defects diminishing 
the usefulness of a Lot; and any such warranties are waived and 
excluded. In addition, NOAG and Seller provide no warranties, 
guarantees, or representations as to whether a Lot is fit for its 
ordinary use, fit for Buyer's intended use or for Buyer’s particular 
purpose. 


iii) No warranty against eviction. ANY WARRANTY AGAINST 
EVICTION IS WAIVED AND EXCLUDED. In the event that Buyer 
is evicted from possession of whole or part of the Lot, neither 
OAG nor Seller have any duty whatsoever to return any part of 
he Purchase Price to Buyer. Buyer is buying at Buyer's sole risk 
and peril as to third parties who may claim rights in the Lot after 
he Sale. 


iv) No warranty as to authorship. NOAG does not make any 
express or implied warranty as to authorship of works of art and 
ine art. No statement in the Catalogue or elsewhere, orally or in 
writing, shall be construed as an express or implied warranty, 
representation or limitation of liability as to authorship. Any such 
warranty is WAIVED. 


(v) No warranty of peaceful possession, etc. The following 
warranties are waived and excluded: the absence of hidden 
defects, peaceful possession, and ownership. NOAG and Seller 
provide absolutely no warranty that the Lot is free from hidden 
defects, or for peaceful possession, or for ownership. 


(vi) No other warranties. None of the Seller, NOAG, or any of NOAG’s 
officers, employees or agents, give any representation, warranty 
or guarantee or assume any liability of any kind in respect of any 
Lot with regard to merchantability, fitness for a particular purpose, 
description, size, quality, condition, attribution, authenticity, rarity, 
importance, medium, provenance, exhibition history, literature or 
historical relevance. Except as required by local law, any express 
or implied warranty of any kind whatsoever is excluded by this 
Section 2(a). 


(b). Examination of property / Condition Reports. Prospective Buyers 
and Bidders are strongly advised to examine personally any property 
in which they are interested, before the Auction takes place. As a 
convenience, Bidders may request that NOAG produce a Condition 
Report (“Condition Report”) for a Lot, which, if produced, will provide 
additional detail concerning the condition of the Lot as observed 
by NOAG's staff. NOAG reserves the right to decline to produce a 
Condition Report for any specific Lot, for any reason and in NOAG’s 
sole discretion. 
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(c). Catalogue and other descriptions. 


(d 


(i) All statements made by NOAG as to condition, authorship, 
period, culture, source, origin, measurement, quality, rarity, 
provenance, importance, or historical relevance, whether in 
the Catalogue entry for the Lot, in the Condition Report, and/ 
or in a bill of sale, or made orally or in writing elsewhere, are 
qualified statements of opinion only and are not to be relied 
on as statements of fact. Such statements do not constitute a 
representation, warranty or assumption of liability by NOAG of 
any kind. References in the Catalogue entry or the Condition 
Report to damage or restoration are for guidance only and 
should be evaluated by personal inspection by the Bidder 
or a knowledgeable representative. The absence of such a 
reference does not imply that an item is free from defects or 
restoration, nor does a reference to particular defects imply the 
absence of any others. 


(ii) Without limiting the foregoing, none of the Seller, NOAG, or 
any of NOAG’s officers, employees or agents, are responsible 
for the correctness of any statement of whatever kind 
concerning any Lot, whether written or oral, nor for any other 
errors or omissions in description or for any faults or defects 
in any Lot. 


(iii 
statement that 
its 
Es 


Any Estimates provided should not be relied on as a 
his is the price at which the item will sell or 
value for any other purpose. Any written or oral appraisal, 
imate or other statement of NOAG or our representatives 
with respect to the estimated or expected selling price of any 
Lot of Property is a statement of opinion only and shall not be 
relied upon by Bidders or prospective Bidders as a prediction 
or guarantee of the actual selling price. 


iv) NOAG shall not be liable for any errors or omissions in 
catalogue or other descriptions of the Property. Neither NOAG 
nor the Seller is responsible in any way for errors and omissions 
in the catalogue, or any supplemental material. 


. Further acknowledgement. As a Bidder and prospective 


Buyer, you further agree and acknowledge that: 


i) You are not relying on NOAG’s skill or judgment in selecting 
o purchase any Lot; 


ii) No oral or written statements in the Auction Catalogue, 
Condition Report, or elsewhere are the cause of or reason 
behind your purchase of any Lot; and you would have incurred 
such purchase regardless of any oral or written statements 
about condition, attribution, kind, quality, value, or authorship 
made in the catalogue or elsewhere; 


(iii) NOAG did not and could not have known that condition, 
attribution, kind, quality, expressed value, or authorship is the 
cause or reason why you decide to purchase any Lot; 


(iv) Your purchase of any Lot is no 
nonpecuniary interest; and 


intended to gratify a 


(v) NOAG did not know, nor should it have known, that any oral 
or written statement about a Lot in the catalogue, Condition 
Report or elsewhere would cause a nonpecuniary loss to a 
Buyer. 


3. 


At the Auction 


(a). 


be 


Registration before bidding / Bidding requirements. In order to 
accepted as a Bidder and allowed to place a Bid, all Bidders 


must meet all of the following requirements: 


(b). 


at 
pa 


i) A Bidder must complete and sign the attached registration 
form and provide identification to NOAG; 


ii) NOAG may require the production of bank or other 
inancial references or any other additional information; 


iii) When making a Bid, a Bidder is accepting personal 
iability to pay the Purchase Price in full in the event that the 
Bidder submits the Winning Bid, unless it has been explicitly 
agreed in writing with NOAG before the auction of the Lot 
hat the Bidder is acting as agent on behalf of an identified 
hird party acceptable to NOAG, and that NOAG will only 
ook to that principal for payment 


iv) All Bids are to be made in U.S. currency unless agreed 
upon between NOAG and the Bidder; and 


v) At NOAG’s sole discretion, NOAG may require any Bidder 
o post a cash deposit in an amount set by NOAG at its sole 
discretion. Such deposit may include, without limitation, a 
deposit of 25% of the Maximum Bid (or another amount set 
in NOAG’s sole discretion) in the case of Absentee Bids 
defined below). 


Refusal of admission / Rejection of Bidders. NOAG has the right, 
ts complete discretion, to refuse admission to the premises or 
rticipation in any Auction. NOAG reserves the right to reject any 


Bidder for any reason whatsoever and in NOAG’s sole discretion. 


(c) 


. Absentee bids / Telephone bids. 


(i) As a convenience to Bidders, NOAG may allow a Bidder 
to submit an absentee bid (“Absentee Bid”) or telephone 
bid (“Telephone Bid”) by filling out (in full) the section of the 
attached registration form marked “Absentee Bids / Telephone 
Bids.” In order to submit an Absentee Bid or Telephone Bid 
for an Auction, that registration form must be filled out and 
submitted to NOAG no later than 5:00 p.m. central time 
on the last business day before the commencement of the 
Auction. (NOAG reserves the right to accept late Absentee 
Bid or Telephone Bid submissions in NOAG’s sole discretion.) 
All Absentee Bid submissions must include a maximum bid 
amount (“Maximum Bid”). 


ii) If an Absentee Bid is submitted and accepted, at the time of 
he auction of the affected Lot, the Auctioneer or other NOAG 
staff will place the Absentee Bid at the amount of the opening 
bid amount, and will increase the amount as necessary until 
he earlier of (x) the Absentee Bid is the Winning Bid; or (y) 
he amount reaches the Maximum Bid. All such actions in this 
paragraph are at the sole discretion of the Auctioneer and/ 
or NOAG. If NOAG receives Absentee Bids on a particular 
Lot with identical Maximum Bid amounts, and at the Auction 
hese are the highest bids on the Lot, the Lot will be sold to 
he person whose Absentee Bid was received and accepted 
irst. In the event of a tie bid between an Absentee Bid and a 
Bid submitted by a Bidder physically present at the Auction 
or a Telephone Bid), the Lot will be sold to physically present 
Bidder (or bidder submitting the Telephone Bid). 
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(iii) If a Telephone Bid is submitted and accepted, at the time 
of the auction of the affected Lot, NOAG staff shall attempt to 
contact the Bidder using the telephone number provided. If suc- 
cessfully contacted, the Bidder shall then be afforded the op- 
portunity to place a Bid on the Lot by telephone. Telephone Bids 
may be recorded. By submitting a Telephone Bid, the Bidder 
consents to the recording of the conversation and the placing 
of the Bid. 


(iv) Execution of Absentee Bids and Telephone Bids is a free 
service undertaken subject to other commitments at the time 
of the Auction and neither NOAG nor the Auctioneer shall 
have any liability for failing to execute an Absentee Bid or Tele- 
phone Bid or for errors and omissions in connection therewith. 


d). Video or digital images. At some Auctions there may be a video or 
digital screen. Errors may occur inits operation and in the quality of the 
image and we do not accept liability for such errors. NOAG reserves 
he right to video tape and record proceedings at any Auctions. Any 
personal information obtained will be held in confidence by NOAG 
but may be used or shared with our affiliates and marketing partners 
or customer analysis purposes and to help us to tailor our services 
o buyer requirements. Any Bidder attending an Auction in person 
who does not wish to be video-taped may make arrangements 
o make a Telephone Bid in accordance with Section 3(c) above. 


e). Reserves. All Lots are offered subject to a reserve, which is the 
confidential minimum price below which the Lot will not be sold (the 
“Reserve”). The Reserve for a Lot will not exceed the low Estimate 
or that Lot. The Auctioneer may open the bidding on any Lot below 
he Reserve by placing a bid on behalf of the Seller. The Auctioneer 
may continue to bid on behalf of the Seller up to the amount of the 
Reserve, either by placing consecutive bids or by placing bids in 
response to other bidders. Notwithstanding the foregoing, a Lot may 
be sold at a Hammer Price below the Reserve, at the discretion of the 
Auctioneer and NOAG, in any manner consistent with the agreement 
between NOAG and the Seller. 


(f). No bidding by Seller. Under no circumstances shall Seller (as 
agent or principal), whether by itself or through its representatives, 
employees or agents (except as through the Auctioneer as set forth in 
Section 3(e) above), enter or cause to be entered a Bid on Seller’s Lot. 


(g). Auctioneer’s discretion. The Auctioneer has the right at his or 
her absolute and sole discretion to refuse any Bid, to advance the 
bidding in such a manner as he or she may decide, to withdraw or 
divide any Lot, to combine any two or more Lots, and in the event of 
any error or dispute, to determine the Winning Bid, to continue the 
bidding, to cancel the Sale or to reoffer and resell the Lot or item in 
dispute. If any dispute arises after the Sale, NOAG’s sale record is 
conclusive. Unless otherwise announced by the Auctioneer at the 
time of Sale, all Bids are per Lot as numbered in the Catalogue and 
no Lot shall be divided for Sale. NOAG and/or the Auctioneer may 
withdraw any Lot at any time before such Lot is offered at Auction, for 
any reason and in their sole and absolute discretion. (h). Successful 
bid and passing of risk. The Auctioneer shall have absolute discretion 
in determining the Winning Bid and the striking of the Auctioneer’s 
hammer marks the acceptance of the highest and best bid as the 
Winning Bid and the conclusion of a contract for sale between the 
Seller and the Buyer. Risk and responsibility for the Lot but not its title 
passes to the Buyer immediately upon announcement of the Winning 
Bid at the Auction. (i). Post-auction sale. In the event that there is 
no Winning Bid at Auction for a Lot, or the Lot is withdrawn from 
the Auction, or the Sale is cancelled for non-payment pursuant to 
Section 4(g) below, NOAG may sell the Lot at public or private sale 
at any time thereafter, in a manner consistent with the agreement 
between Seller and NOAG. (j). NOAG assumes no responsibility for 
failure to execute Bids for any reason whatsoever. 


4. After the Auction 


(a). In order to consummate and complete the Sale, the Buyer 
must tender payment in full of all of the following amounts (all such 
amounts together being the “Purchase Price”) to NOAG: 


(i) the Hammer Price; and 


(ii) the “Buyer’s Premium” consisting of a premium of 25% of the 
Hammer Price (discounted to 22% if the method of payment is by 
check, cash, or wire transfer [subject to a $30 fee for domestic wires 
and a $60 fee for international wires] by the end of the day on the 
fifteenth calendar day following the conclusion of the Auction - note 
that there is no discount for LiveAuctioneers and Invaluable bidders) 
up to and including a Hammer Price of $200,000 and 10% of the 
amount by which the Lot's Hammer Price exceeds $200,000; and 


(iii) Any applicable Louisiana, state, local, and federal or other taxes, 
calculated as required by law. Any documentation of tax exemption 
must be provided by the Bidder contemporaneously with the 
execution of the attached registration form. 


(b). Payment and passing of title. The Buyer and any other Bidders 
are responsible for contacting NOAG for Auction results during the 
week after the conclusion of the Auction. Subject to the provisions 
of Section 4(i) below which may require earlier payment. the Buyer 
must_pay the full Purchase Price no later than 4:30 pm central time 
on the fifteenth calendar day following the conclusion of the Auction. 
Payments may be submitted during business hours to: New Orleans 
Auction Galleries, 333 St. Joseph Street, New Orleans, Louisiana 
70130, Telephone number: 504-566-1849. Payments may be made by 
certified check, cash, wire transfer, or credit card (Visa, Mastercard, 
and American Express). Payments will be accepted by non-certified 
check only in NOAG’s sole discretion, from Buyers that have been 
qualified by NOAG in NOAG’s sole discretion. Title to the Lot does 
not pass to the Buyer until the full amount of the Purchase Price has 
been tendered and received by NOAG in good cleared funds, even in 
circumstances where the Lot has been released to the Buyer. 


(c). Credit Cards. Your signature on this form constitutes permission 
to charge the full amount of the Purchase Price on your credit card, 
if you are the Buyer on a Lot and payment is not received within five 
business days of the close of the Auction. Your signature on this 
form also constitutes permission to charge the full amount of Storage 
Charges (defined below), if and when accrued, on a periodic basis 


on your credit card. 


(d). Release of Lot to Buyer. No Lot will be released to the Buyer 
unless and until NOAG receives full payment of the Purchase Price, 
and such payment has cleared and NOAG has received confirmation 
of all funds owed. At its sole discretion, NOAG may release a 
specific Lot at any time, notwithstanding the foregoing provision. 
In addition, NOAG may require that Lots not be released until the 
Buyer has cleared additional checks in NOAG’s sole discretion, 
including without limitation, any anti-money laundering or anti- 
errorism financing checks to NOAG’s satisfaction. In the event that 
a Buyer fails to complete any anti-money laundering or anti-terrorism 
inancing checks to NOAG’s satisfaction, NOAG shall be entitled 
o cancel the Sale and take any other action permitted or required 
under applicable law. In addition, notwithstanding the foregoing, 
Lots cannot be released until after the conclusion of the Auction. 


e). Export/Import license and Dealers. It is the Buyer’s sole 
responsibility to obtain any relevant export or import license. The 
denial of any license or any delay in obtaining licenses shall not 
justify the rescission of any sale nor any delay in making bill payment 
for the Lot; and shall not limit or alter any of the obligations of the 
Buyer herein. Dealers purchasing for resale must enter appropriate 
heir Dealer Resale Number on the attached registration form and 
provide NOAG with proper documentation. 
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(f). Storage charge. Subject to the foregoing provisions, any Lot that 
is not picked up by the end of the day on the fifteenth calendar day 
following the conclusion of the Auction is subject to an additional 
storage charge of $5.00 per Lot per day (“Storage Charge”) for as long 
as the Lot is stored at NOAG’s facilities. The outstanding amount of this 
Storage Charge must be paid in full (in addition to the Purchase Price) 
before such Lot will be released to the Buyer. Such Storage Charge 
accrues on a daily basis and is billed monthly. All items handled or 
stored will be at the Buyer’s risk. NOAG is not liable for any damage to 
Lots after the conclusion of the Auction. 


(g). Remedies for non-payment. If the Buyer fails to make payment 
full of the Purchase Price in good cleared funds within the time require 
by Section 4(b) above, or payment in full of any applicable Storag 
Charge when incurred, NOAG shall be entitled in its absolute discretio 
to exercise one or more of the following rights or remedies (in addition 
asserting any other rights or remedies available by law): 


©: 3:0: 0:5: 


i) to charge outstanding amounts to the Buyer’s credit card; 


ii) to charge interest at the rate of one and one-half percent 
1.5%) per month (but not to exceed the highest amount 
chargeable under applicable law); 


iii) to hold the Buyer liable for the total amount due and to 
commence legal proceedings for its recovery together with 
interest, legal fees and costs to the fullest extent permitted 
under applicable law; 


iv) to exercise any other remedy or remedies available under 
he law, including but not limited to a second sale of said item 
in accordance with the provisions of applicable law, including 
he subsequent enforcement of any deficiency against the 
initial buyer; 


v) to cancel the sale; 


vi) to resell the property publicly or privately on such terms as 
we shall think fit; 


vii) to pay the Seller an amount up to the net proceeds payable 
in respect of the amount bid by the defaulting Buyer; 


viii) to set off against any amounts which NOAG may owe 
he Buyer in any other transactions, the outstanding amount 
remaining unpaid by the Buyer; 


ix) where several amounts are owed by the Buyer to NOAG, 
in respect of different transactions, to apply any amount paid 
o discharge any amount owed in respect of any particular 
ransaction, whether or not the Buyer so directs; 


x) to reject at any future Auction any Bids made by or on 
behalf of the Buyer or to obtain a deposit from the Buyer before 
accepting any Bids; 


(xi) to exercise all the rights and remedies of a person holding 
security and/or privilege over any property in our possession 
owned by the Buyer, whether by way of pledge, security 
interest or in any other way, to the fullest extent permitted 
under Louisiana law (including without limitation under La. 
Civil Code art. 3247, La. R.S. 10:7-209 and 10:7-210 and other 
applicable law), or (xii) to take such other action as NOAG 
deems necessary or appropriate. In connection with the item 
(xi) above, the Buyer will be deemed to have granted such 
security to NOAG and NOAG may retain the affected Lot and 
any property of the Buyer as collateral security for such Buyer’s 
obligations to NOAG and to the Seller 


If we resell the property under Section 4(g)(vi) above, the Buyer shall be 
liable for payment of any deficiency between the total amount originally 
due to us and the price obtained upon resale as well as for all costs, 
expenses, damages, legal fees and commissions and premiums of 
whatever kind associated with both sales or otherwise arising from 
the default. If we pay any amount to the Seller under paragraph (vii) 
above, the Buyer acknowledges that NOAG shall have all of the rights 
of the Seller, however arising, to pursue the Buyer for such amount. 


(h). Shipping and packing. All shipping, packing, and transportation of 
Lots from NOAG’s facilities is the responsibility of Buyer. NOAG may, 
as a courtesy, assist Buyer with necessary arrangements, but by doing 
so, NOAG assumes no responsibility or liability for shipping, packing, 
moving, or transportation, including without limitation damage to Lots, 
damage to Buyer’s vehicle, or any personal injury of any persons 
involved. 


(i). Earlier payment may be required. For any specific Lot, and 
notwithstanding the provisions of Section 4(b) above, NOAG may 
require, in its sole discretion, that the Hammer Price for the Lot be 
paid immediately upon the striking of the Auctioneer’s hammer and 
announcement of the Winning Bid, with the balance of the Purchase 
Price being due by the close of the Auction. 


5.Copyright 


The copyright in all images, illustrations and written material 
produced by or for NOAG relating to a Lot including without limitation 
the contents of the Catalogue, is and shall remain at all times the 
property of NOAG and shall not be used by the Buyer or Bidder, 
nor by anyone else, without our prior written consent. NOAG and 
the Seller make no representation or warranty that the Buyer of 
a Lot will acquire any copyright or other reproduction rights in it. 


6. Severabilit 


If any part of these Conditions of Sale is found by any court to be invalid, 
illegal or unenforceable, that part shall be discounted and the rest of 
the conditions shall continue to be valid to the fullest extent permitted 
by law. 


7. Data Collection 


In connection with the operation of our auction business, NOAG may 
need to seek personal information from Bidders or obtain information 
about Bidders from third parties (e.g., credit checks from banks). Such 
information will be processed and kept by us in confidence. Some of 
Bidders’ personal data may also need to be shared with third party 
service providers (e.g., shipping or storage companies) for Bidders’ 
benefit. By participating in an Auction, you agree to all previously stated 
disclosure. 


8. Law and Jurisdiction 


The rights and obligations of the parties with respect to these Conditions 
of Sale, the conduct of the Auction and any matters connected with any 
of the foregoing shall be governed and interpreted under the laws of the 
State of Louisiana. By bidding at the Auction and/or through execution 
of the attached registration form, the Bidder consents to the exclusive 
jurisdiction of the courts of the State of Louisiana and the Federal 
courts of the United States of America located in the Eastern District of 
Louisiana. 
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NEW ORLEANS AUCTION GALLERIES 


333 Saint Joseph Street, New Orleans, LA 70130 | 504-566-1849 | Fax: 504-566-1851 | info@neworleansauction.com 


ABSENTEE / TELEPHONE BID FORM 


Name (Please Print): Date: 


Business Name: 


Dealer Resale # (Dealers must also sign official State of Louisiana document): 


Address: 
City: State: ZIP: 
Telephones: Work ( ) Home ( ) Fax ( ) 


E-mail Address: 


Conditions of Sale: Conditions of sale are as set forth in the applicable New Orleans Auction Galleries catalogue. 
Placing a telephone bid and/or absentee bid in the auction constitutes acceptance of all Conditions of Sale posted 
by NOAG as amended by any posted notices or oral announcements during the sale. 


Lot # Bid Amount (not including buyer’s premium) OR Telephone Number to Call: 


TA |A IRA | RA TRA Ir IR | | 


VISA / MasterCard #: Expiration Date: 
CVV #: 


| have read and agree to the Conditions of Sale. | agree that a buyer’s premium will be charged on each lot purchased at 25% 

up to and including $200,000 plus 10% of the hammer price greater than $200,000. For purchases made by cash, check or wire 
transfer [subject to a $30 fee for domestic wires and a $60 fee for international wires], the buyer’s premium shall be discounted 
3% of this 25%. Note that there is no discount for LiveAuctioneers and Invaluable bidders. Your signature on this form constitutes 
permission to charge successful bids to your credit card, including the 25% buyer's premium, if payment is not received within five 
days of the auction. 


Signature (Required): 


Please fax this form by 5:00 p.m. the day before the auction to 504-566-1851 
or scan and email to info@neworleansauction.com 


LIST OF RECOMMENDED SHIPPERS 


Please note that New Orleans Auction Galleries does no packing or shipping. Our clients have successfully 
used the following drayage companies. 


COMPANY PHONE EMAIL 

Bayou Movers 504-228-3827 bayoumoversla@gmail.com 
Craters & Freighters 800-733-0310 nola@cratersandfreighters.com 
RB Shipping 404-524-9122 info@rbshippingllc.com 

The Box 504-568-028 1 woodenbox@bellsouth.net 
N.O. Packaging & Shipping 504-885-4544 info@nolapackandship.com 
Pakmail 800-230-5229 pakmail493@yahoo.com 

Kid Gloves 504-309-6894 tanya@lakidgloves.com 


UPS Store #4134 504-866-8664 store4134@theupsstore.com 


Susan D. Sarofim Tessa Steinkamp Taylor Eichenwald 
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